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On Your 
Behalf 

Sure cure for 
ticket tfaumas 

fin your hands 
: What If They Gave A Rock Con-

c e r t And Nobody Went? The con-
r sumer storm over poor and unfair 
$ service by the BASS and Ticketron 

agencies shows no sign of abating 
; (see page F3). In recent weeks, 
" b o t h ticket agencies h a v e had 
•'several chances to explain why 
JTiheir computer systems d o n ' t 
*>;• work very well in Metro. Their ex-
c u s e s , often couched in electronic 
^bafflegab, sound as feeble as a lone 

tin flute at a heavy-metal concert. 
K It all boils down to rapid expan- •» 

•sion, BASS boss P. David Need-
: h a m says. In effect, many more 

.ticket-nuyers now are competing 
•for the choice slices of the avail-

a b l e pie. Hence their fury and 
•^frustration when they can't get 
v'what they want. 
ft But that doesn't explain the long 
• delays and rude service at many 
' -outlets. It doesn't explain why out-
l e t s aren*t listed in the phonebook, 
r ' I t doesn't explain why some out-

• lets accept credit cards and some 
•"don't. I t doesn't explain the jam-
m e d telephone-lines. It doesn't ex-

plain why similar systems work 
•• 'much m o r e efficiently in the 
'^United States. Most important of 
-all, it doesn't explain why better 
;;seats often become available long 

' - a f t e r the customer has supposedly 
• 'bought the best available seats. 
(J Wider and fairer distribution of 
•tickets we can understand. Com-

• "puter breakdowns we can accept. 
;What we can't forgive is a fee-
charging service so under-organ-

; ized and indifferently operated 
'..that it can't cope with t h e de-
.;mands regularly placed upon it. 
When the service also enjoys a mo-

. > nopoly grip on a particular event, 
; * the situation becomes intolerable. 

So w h a t c a n be d o n e ? The 
' Ontario government is disinclined 

to intervene. The Star will contin-
ue to dig for facts and press for 
improvements. But the most effec-

. tive pressure can be applied in the 
marketplace. "If the public were 
really unhappy with the service 
BASS and Ticketron provides," 
says promoter Rob Bennett, "it 

^wouldn't use it. People would just 
, i boycott them." 

Well, in my view, why not? Sure, 
a boycott would be painful for the 

; < public. Sure, it would mean skip-
• ping a few good concert dates. But 

the pain caused the ticket agencies 
/ - ( a n d t he blithe promoters they 

represent) by a widespread boy-
• c o t t would be excruciating. It 
would teach them that indiffer-

•'•' ence can cut both ways, and cut 
- ' deep. 

• 
Cheaper By The Dozen: One easy 

i : .way theatregoers can avoid ticket 
-.y hassles and save money is to go as 
. a< group. Each theatre sets its own 

policy about the minimum size a 
group must be to qualify for dis-
counts; it ranges from as few as 10 
people at some dinner theatres to 

• as m a n y as 25 at t h e O'Keefe 
r-Centre. Group discounts average 

about 10 per cent per ticket. 
Trouble is, social secretaries of 

local gardening clubs or staff as-
sociations rarely know how to 
organize theatre excursions. The 
prospect of phoning box offices all 

• • over town to check rates, avail-
ability of seats and suitability of 

• shows can be daunting. The an-
, swer: Try For Groups Only (FGO), 
«. a sales agency launched last year 

by 42-year-old John Copus that 
represents some 30 Metro theatres 

• ' a n d dinner theatres (just about 
- every stage except t he O'Keefe 

and the Royal Alex). 
j Copus can cope. He'll offer ad-

v i c e on the shows t h a t suit a 
group's budget and taste, make 

S the block booking and handle the 
payment to the theatre. And the 

• • astonishing thing is that Copus will 
_• do all this absolutely free. There 
••"are no hidden costs. The groups 
' p a y only w h a t they would be 

charged if they went directly to 
• the theatre box office. 

"Business is booming," he says. 
> "And the potential is staggering. 
' Until recently, the entertainment 
> "va lue on Toronto stages hasn't 

' been pushed enough. There has 
been a lot of prejudice about live 

T theatre, which has kept group-
i" booking revenues down. That atti-
. tude is beginning to change." 

J . The secret of FGO's success is 
' * that Copus, as a true sales agent, 

makes his money the old-fashioned 
J way. He earns it in the form of 
• commissions paid by the particu-
• lar theatres receiving the book-

ings. The result is happier patrons 
. and fuller houses. Concert promot-

ers take careful note. FGO's ad-
1 dress, by the way, is 82 Hubbard 
; Blvd., Toronto M4E 1A5. Tele-

phone: (416) 698-6371. 

Do you have complaints, tips or strong 
vlewg about the Toronto entertainment 
scene? Write: On Your Sahalf, Entertain-
ment Dept., Toronto Star, One Yonge 
St., Toronto M5E 1E8. 

This year, the Festival of Festivals presents a series 
of homemade films worth cheers, instead of jeers 

Classic Canadian content 
By Ron Base Toronto Star 

The ambition here is as high as it is, 
perhaps, futile. This year, the Toronto 
Festival of Festivals, with its exhaustive 
retrospective of Canadian films titled 
Northern Lights, will not just attempt to 
put back together the Humpty Dumpty 
that is our low regard for Canadian film, 
but give it a new image as well. 

To do that successfully also will re-
quire a major revisionist view of our-
selves and our culture, not a piece of 
revisionism we seem at all prepared to 
undertake. As c r i t i c Robert Fulford, 
writing as Marshall Delaney in Saturday 
Night magazine, once noted, "As long as 
it has existed, the Canadian feature film 
industry has been seen as a problem, an 
Issue to be worried over, rather than an 
accomplishment to be celebrated." 

For the first time, the Toronto Festi-
val of Festivals has chosen to treat Cana-
dian film not as an issue, but as a cele-
bration. In its ninth year, as the country's 
premiere f i l m showcase, t h e Toronto 
film festival is bravely plunging ahead 
with the largest selection of Canadian 
movies ever shown anywhere. "It's a 
once-in-a-lifetime opportunity," s ays 
Festival director Wayne Clarkson. "If we 
don't do it now, it just ain't gonna be 
done again in my time at this festival." 

Rich heritage 
The argument advanced by the North-

ern Lights retrospective is, at the very 
least, daring. It holds that there exits a 
rich heritage of Canadian film that is as 
good as anything done in the world arid 
that the tax shelter deals of the late. 
1970s, which spawned a whole body of 
dreadful movies, were aberrations. The 
argument concludes that, rather than 
being horrified by our film history, we 
should be proud of it. 

"There is no question that there was a 
distinctive Canadian cinema evolving 
before the tax shelter thing came along," 
says film-maker Don Owen, whose first 
film, Nobody Waveid Good-Bye (1964), is 
now regarded as a Canadian classic. 

"Whatever the rules w e r e for the 
(movie) capital cost allowance, they were 
the wrong ones, because they led to an 
abuse of the system that took us out of 
the kind of thing we were doing." 

•Nonetheless, the showing of a lot of 
home movies has not been an easy sell 
for Clarkson, whose brainchild the retro-
spective is. "The common reaction, when 
we spoke to anyone about a Canadian 
restrospective was, 'You gotta be kid-
ding. How you gonna run all those doggy 
movies?' The reaction never was, 'Great, 
think of all those great movies I've miss-
ed or want to see again. '" 

Clarkson is counting on t he shee r 
See CANADIAN/page F5 

Festival sideshow features 
movies with the write stuff 
By Ken Adachi Toronto Star 

Canadian literature h a s n ' t a l w a y s 
fared well — witness Margaret Atwood's 
Surfacing — in the transition from book 
to screen. But that is a worldwide phe-
nomenon. Movies, as critic Pauline Kael 
said, are good at action; they're not good 
at reflective t h o u g h t or conceptual 
thinking. 

E y e s W r i t e , organized by Harbor-
front 's literary co-ordinator Greg Gaten-
by in conjunction with the Festival of 
Festivals, will address the relationship of 
film and literary works in a program of 
eight movies, followed by readings and 
talks by some of the scriptwriters, au-
thors, directors and actors involved in 
the making of those films. All screenings 
(4.30 p.m. unless otherwise noted) and 
panel discussions (7 p.m.) take place at 
the Showcase Cinema, 651 Yonge St. The 
schedule is as follows: 

• T h e Blood Of Others (1984), Fri., 
Sept. 7: Brian Moore, the highly regard-
ed novelist who wrote the screenplay, 
joins producer Denis Heroux in a discus-
sion of the adaptation of Simone de Beau-
voir's 1944 novel, directed by France's 
Claude Chabrol and based on the existen-
tialist agony of the French Resistance. A 

FESTIVAL 
OF 
FESTIVALS 

North American premiere. 
• Snowbird (1981), Sat., Sept. 8,, 5.30 
p.m.: A CBC-TV drama, based on Marga-
ret Atwood's orginal scenario, which she 
also scripted. It deals with an elderly 
woman's struggle against being placed in 
an old-age home. Atwood will appear. 
• T h e Wars (1983), Sun., Sept. 9: An 
opportunity to discuss the success or fail-
ure of the adaptation of the splendid 
award-winning nove l . F i n d l e y , w h o 
wrote his own screenplay, and actress 
Jackie Burroughs appear. 
• T he A p p r e n t i c e s h i p Of D u d d y 
Kravitz (1974), Mon., Sept. 10: Author/ 
scriptwriter M o r d e c a i R i c h l e r a n d 
director Ted Kotcheff again collaborate 
in a discussion of their screen version of 
feisty Duddy's hustles. 
• The Crime Of Ovide Plouffe (1984), 

Wed., Sept. 12: Roger Lemelin's fourth 
novel — published in an English transla-
tion next month — continues the saga of 
Quebec's best-known fictional family and 
focuses on the crash in 1949 of a DC3 air-
liner over St. Joachim. Both Gilies Carle, 
who directed the TV version, and Denys 
Arcand, who shot it for theatrical re-
lease, will appear on the panel along with 
scriptwriter Lemelin. 
• G e n t l e S i n n e r s (1984), T h u r s . , 
Sep t . 13: W. D. Valgardson's sensitive 
1980 novel about a Prairie boy's search 
for love and security is the inspiration 
for this world premiere of a CBC-TV 
drama. The author and director Eric Till 
appears. 
• Back To Beulah (1974), Fri., Sept. 14, 
5.30 p.m.: W. 0. Mitchell's play about 
three patients in a halfway house is a 
CBC-TV production. Till joins Mitchell 
on the panel. 
• Now That April's Here (1958), Sat., 
Sept. 15: Based on fou r short stories 
which reflect Morley Callaghan's empa-
thetic examination of human behavior 
during the Depression, this is claimed to 
be the f i r s t English-language feature 
film made in Canada entirely by Cana-
dians. Callaghan, now 81, and son'Barry 
appear. ; 

Experiments in cinema 
delightfully challenging 

Top 10 Canadian films 

6 

Here are Canada's 10 best movies of all time, selected by 100 critics, film 
teachers and film professionals from across the country In a poll launched 
by the festival. Two movies tied for seventh place and two for eighth: 

The Grey Fox (1982), Philip Borsos. 
Sept. 9 at 4.30 p.m.. Backstage 2. 
J.A. Martin Photographs (197G), 
Jean Beaudln, Sept. 9 at 9 p.m., 
Backstage 1. a n d 

Pour la culls du monde 
(Moontrsp) (1963), Pierre Perrault/ 
Michel Brault, Sept. 12 at 9 p.m. 
Backstage 1. 
La vrale nature de Bernadelle 
(1972), Gilies Carle, Sept. 11 at 9 
p.m., Backstage 1. 

and 
Nobody Waved Good-Bye (1964), 
Don Owen, Sept. 9 at 2.30 p.m., 
Backstage 2. 

IMon ancle Antolne (1971), Claude 
Jutra, Sept. 7 at 6.30 p.m., 
Backstage 1. 

2Goln' Down The Road (1970), Don 
Shebib, Sept. 14 at 9 p.m., 
Backstage 1. 

3 Lea Bone Debsrrss (1979), Francis 
Mankelwlcz, Sept.8 at 9 p.m., 
Backstage 1. 

4 The Apprenticeship ol Duddy 
Kravitz (1974), Ted Kotchett. Sept. 
10. at 4,30 p.m.. Showcase Theatre 

C Les Ordros (1974), Michel Brault, 
«# Sept. 15 al 9 p.m.. Backstage 1. 

8 

These films will be screened as pari ol various programs. Dale, slartlrg lime and theatre ol Iheir 
firsl showings are llsled after ihe director's name. The 10 will then be shown in theatres in London, 
Ottawa, Windsor, Vancouver, Victoria, Calgary, Winnipeg, Montreal. Quebec City, Sherbrooke 
arid Halilax from Oct. 1 to Dec. 10. 

By Christopher Hume 
Special to The Star 

Unlike the mainstream film industry, 
experimental cinema in Canada is alive 
and well. Since they began working in 
the 1960s, such Canadian avant-garde 
movie-makers as artists Jack Chambers, 
Joyce Wieland and Michael Snow have 
achieved worldwide recognition among 
afficionados. 

For the first t ime in its nine-year-
history, the festival will pay homage to 
these and other Canadian and interna-
tional experimental film-makers in a 20-
program-series c a l l e d E x p e r i m e n t s . 
Organizer Bruce Elder, a respected film-
maker, teacher and critic, says he does-
n't think "there's been a retrospective of 
Canadian avant-garde cinema as com-
prehensive as this." 

Elder insists the movies are "as de-
lightful as they are challenging." 

He admits, however, that "the issues 
the avant garde deals with are very, 
very complex." To make sense of these 
films. Elder suggests multiple viewings. 
To get the full impact of Snow's Wave-
length, for example (which Elder consid-

ers "one of the most beautiful films ever 
made") he recommends 25 viewings. 

This, however, won't be possible, be-
cause the festival concentrates instead 
on providing an overview. 

Series highlights will be the program 
on Sat., Sept. 8 at 7.30 p.m. In addition to 
Wavelength and Side Seat Paintings 
Slides Sound Film by Snow, works by 
U.S. movie-makers Hollis Frampton and 
Ernie Gehr will be screened. To chart 
the relationship between the avant garde 
a n d the mainstream, movies such as 
Wieland's feature, The Far Shore, Philip 
Borsos' The Grey Fox and Claude Jutra 's • 
Rouli-Roulant and A Tout Prendre have 
also been scheduled. 

The series also offers a good selection 
of films from, the U.S. and Europe. The 
opening program, on F r i . , Sept. 7 at 
noon, contains such avant-garde classics 
as Rene Clair's Entr'Acte and Luis Bun-
uel's eye-catching Un Chien Andalou. A 
number of f i l m s by American Stan 
Brakhage (whom Elder considers "the 
greatest film-maker of all time") have 
also been scheduled. 

Other Canadians included are Norman 
McLaren, Jean Pierre Lefebvre and Jim 
Anderson. 

R e p r o d u c e d with permiss ion of the copyright owner . Further reproduction prohibited without permiss ion . 
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DOUGLAS 
MARSHALL 
On Your 
Behalf 

Sure cure for 
ticket tfaumas 

fin your hands 
: What If They Gave A Rock Con-

c e r t And Nobody Went? The con-
r sumer storm over poor and unfair 
$ service by the BASS and Ticketron 

agencies shows no sign of abating 
; (see page F3). In recent weeks, 
" b o t h ticket agencies h a v e had 
•'several chances to explain why 
JTiheir computer systems d o n ' t 
*>;• work very well in Metro. Their ex-
c u s e s , often couched in electronic 
^bafflegab, sound as feeble as a lone 

tin flute at a heavy-metal concert. 
K It all boils down to rapid expan- •» 

•sion, BASS boss P. David Need-
: h a m says. In effect, many more 

.ticket-nuyers now are competing 
•for the choice slices of the avail-

a b l e pie. Hence their fury and 
•^frustration when they can't get 
v'what they want. 
ft But that doesn't explain the long 
• delays and rude service at many 
' -outlets. It doesn't explain why out-
l e t s aren*t listed in the phonebook, 
r ' I t doesn't explain why some out-

• lets accept credit cards and some 
•"don't. I t doesn't explain the jam-
m e d telephone-lines. It doesn't ex-

plain why similar systems work 
•• 'much m o r e efficiently in the 
'^United States. Most important of 
-all, it doesn't explain why better 
;;seats often become available long 

' - a f t e r the customer has supposedly 
• 'bought the best available seats. 
(J Wider and fairer distribution of 
•tickets we can understand. Com-

• "puter breakdowns we can accept. 
;What we can't forgive is a fee-
charging service so under-organ-

; ized and indifferently operated 
'..that it can't cope with t h e de-
.;mands regularly placed upon it. 
When the service also enjoys a mo-

. > nopoly grip on a particular event, 
; * the situation becomes intolerable. 

So w h a t c a n be d o n e ? The 
' Ontario government is disinclined 

to intervene. The Star will contin-
ue to dig for facts and press for 
improvements. But the most effec-

. tive pressure can be applied in the 
marketplace. "If the public were 
really unhappy with the service 
BASS and Ticketron provides," 
says promoter Rob Bennett, "it 

^wouldn't use it. People would just 
, i boycott them." 

Well, in my view, why not? Sure, 
a boycott would be painful for the 

; < public. Sure, it would mean skip-
• ping a few good concert dates. But 

the pain caused the ticket agencies 
/ - ( a n d t he blithe promoters they 

represent) by a widespread boy-
• c o t t would be excruciating. It 
would teach them that indiffer-

•'•' ence can cut both ways, and cut 
- ' deep. 

• 
Cheaper By The Dozen: One easy 

i : .way theatregoers can avoid ticket 
-.y hassles and save money is to go as 
. a< group. Each theatre sets its own 

policy about the minimum size a 
group must be to qualify for dis-
counts; it ranges from as few as 10 
people at some dinner theatres to 

• as m a n y as 25 at t h e O'Keefe 
r-Centre. Group discounts average 

about 10 per cent per ticket. 
Trouble is, social secretaries of 

local gardening clubs or staff as-
sociations rarely know how to 
organize theatre excursions. The 
prospect of phoning box offices all 

• • over town to check rates, avail-
ability of seats and suitability of 

• shows can be daunting. The an-
, swer: Try For Groups Only (FGO), 
«. a sales agency launched last year 

by 42-year-old John Copus that 
represents some 30 Metro theatres 

• ' a n d dinner theatres (just about 
- every stage except t he O'Keefe 

and the Royal Alex). 
j Copus can cope. He'll offer ad-

v i c e on the shows t h a t suit a 
group's budget and taste, make 

S the block booking and handle the 
payment to the theatre. And the 

• • astonishing thing is that Copus will 
_• do all this absolutely free. There 
••"are no hidden costs. The groups 
' p a y only w h a t they would be 

charged if they went directly to 
• the theatre box office. 

"Business is booming," he says. 
> "And the potential is staggering. 
' Until recently, the entertainment 
> "va lue on Toronto stages hasn't 

' been pushed enough. There has 
been a lot of prejudice about live 

T theatre, which has kept group-
i" booking revenues down. That atti-
. tude is beginning to change." 

J . The secret of FGO's success is 
' * that Copus, as a true sales agent, 

makes his money the old-fashioned 
J way. He earns it in the form of 
• commissions paid by the particu-
• lar theatres receiving the book-

ings. The result is happier patrons 
. and fuller houses. Concert promot-

ers take careful note. FGO's ad-
1 dress, by the way, is 82 Hubbard 
; Blvd., Toronto M4E 1A5. Tele-

phone: (416) 698-6371. 

Do you have complaints, tips or strong 
vlewg about the Toronto entertainment 
scene? Write: On Your Sahalf, Entertain-
ment Dept., Toronto Star, One Yonge 
St., Toronto M5E 1E8. 

This year, the Festival of Festivals presents a series 
of homemade films worth cheers, instead of jeers 

Classic Canadian content 
By Ron Base Toronto Star 

The ambition here is as high as it is, 
perhaps, futile. This year, the Toronto 
Festival of Festivals, with its exhaustive 
retrospective of Canadian films titled 
Northern Lights, will not just attempt to 
put back together the Humpty Dumpty 
that is our low regard for Canadian film, 
but give it a new image as well. 

To do that successfully also will re-
quire a major revisionist view of our-
selves and our culture, not a piece of 
revisionism we seem at all prepared to 
undertake. As c r i t i c Robert Fulford, 
writing as Marshall Delaney in Saturday 
Night magazine, once noted, "As long as 
it has existed, the Canadian feature film 
industry has been seen as a problem, an 
Issue to be worried over, rather than an 
accomplishment to be celebrated." 

For the first time, the Toronto Festi-
val of Festivals has chosen to treat Cana-
dian film not as an issue, but as a cele-
bration. In its ninth year, as the country's 
premiere f i l m showcase, t h e Toronto 
film festival is bravely plunging ahead 
with the largest selection of Canadian 
movies ever shown anywhere. "It's a 
once-in-a-lifetime opportunity," s ays 
Festival director Wayne Clarkson. "If we 
don't do it now, it just ain't gonna be 
done again in my time at this festival." 

Rich heritage 
The argument advanced by the North-

ern Lights retrospective is, at the very 
least, daring. It holds that there exits a 
rich heritage of Canadian film that is as 
good as anything done in the world arid 
that the tax shelter deals of the late. 
1970s, which spawned a whole body of 
dreadful movies, were aberrations. The 
argument concludes that, rather than 
being horrified by our film history, we 
should be proud of it. 

"There is no question that there was a 
distinctive Canadian cinema evolving 
before the tax shelter thing came along," 
says film-maker Don Owen, whose first 
film, Nobody Waveid Good-Bye (1964), is 
now regarded as a Canadian classic. 

"Whatever the rules w e r e for the 
(movie) capital cost allowance, they were 
the wrong ones, because they led to an 
abuse of the system that took us out of 
the kind of thing we were doing." 

•Nonetheless, the showing of a lot of 
home movies has not been an easy sell 
for Clarkson, whose brainchild the retro-
spective is. "The common reaction, when 
we spoke to anyone about a Canadian 
restrospective was, 'You gotta be kid-
ding. How you gonna run all those doggy 
movies?' The reaction never was, 'Great, 
think of all those great movies I've miss-
ed or want to see again. '" 

Clarkson is counting on t he shee r 
See CANADIAN/page F5 

Festival sideshow features 
movies with the write stuff 
By Ken Adachi Toronto Star 

Canadian literature h a s n ' t a l w a y s 
fared well — witness Margaret Atwood's 
Surfacing — in the transition from book 
to screen. But that is a worldwide phe-
nomenon. Movies, as critic Pauline Kael 
said, are good at action; they're not good 
at reflective t h o u g h t or conceptual 
thinking. 

E y e s W r i t e , organized by Harbor-
front 's literary co-ordinator Greg Gaten-
by in conjunction with the Festival of 
Festivals, will address the relationship of 
film and literary works in a program of 
eight movies, followed by readings and 
talks by some of the scriptwriters, au-
thors, directors and actors involved in 
the making of those films. All screenings 
(4.30 p.m. unless otherwise noted) and 
panel discussions (7 p.m.) take place at 
the Showcase Cinema, 651 Yonge St. The 
schedule is as follows: 

• T h e Blood Of Others (1984), Fri., 
Sept. 7: Brian Moore, the highly regard-
ed novelist who wrote the screenplay, 
joins producer Denis Heroux in a discus-
sion of the adaptation of Simone de Beau-
voir's 1944 novel, directed by France's 
Claude Chabrol and based on the existen-
tialist agony of the French Resistance. A 

FESTIVAL 
OF 
FESTIVALS 

North American premiere. 
• Snowbird (1981), Sat., Sept. 8,, 5.30 
p.m.: A CBC-TV drama, based on Marga-
ret Atwood's orginal scenario, which she 
also scripted. It deals with an elderly 
woman's struggle against being placed in 
an old-age home. Atwood will appear. 
• T h e Wars (1983), Sun., Sept. 9: An 
opportunity to discuss the success or fail-
ure of the adaptation of the splendid 
award-winning nove l . F i n d l e y , w h o 
wrote his own screenplay, and actress 
Jackie Burroughs appear. 
• T he A p p r e n t i c e s h i p Of D u d d y 
Kravitz (1974), Mon., Sept. 10: Author/ 
scriptwriter M o r d e c a i R i c h l e r a n d 
director Ted Kotcheff again collaborate 
in a discussion of their screen version of 
feisty Duddy's hustles. 
• The Crime Of Ovide Plouffe (1984), 

Wed., Sept. 12: Roger Lemelin's fourth 
novel — published in an English transla-
tion next month — continues the saga of 
Quebec's best-known fictional family and 
focuses on the crash in 1949 of a DC3 air-
liner over St. Joachim. Both Gilies Carle, 
who directed the TV version, and Denys 
Arcand, who shot it for theatrical re-
lease, will appear on the panel along with 
scriptwriter Lemelin. 
• G e n t l e S i n n e r s (1984), T h u r s . , 
Sep t . 13: W. D. Valgardson's sensitive 
1980 novel about a Prairie boy's search 
for love and security is the inspiration 
for this world premiere of a CBC-TV 
drama. The author and director Eric Till 
appears. 
• Back To Beulah (1974), Fri., Sept. 14, 
5.30 p.m.: W. 0. Mitchell's play about 
three patients in a halfway house is a 
CBC-TV production. Till joins Mitchell 
on the panel. 
• Now That April's Here (1958), Sat., 
Sept. 15: Based on fou r short stories 
which reflect Morley Callaghan's empa-
thetic examination of human behavior 
during the Depression, this is claimed to 
be the f i r s t English-language feature 
film made in Canada entirely by Cana-
dians. Callaghan, now 81, and son'Barry 
appear. ; 

Experiments in cinema 
delightfully challenging 

Top 10 Canadian films 

6 

Here are Canada's 10 best movies of all time, selected by 100 critics, film 
teachers and film professionals from across the country In a poll launched 
by the festival. Two movies tied for seventh place and two for eighth: 

The Grey Fox (1982), Philip Borsos. 
Sept. 9 at 4.30 p.m.. Backstage 2. 
J.A. Martin Photographs (197G), 
Jean Beaudln, Sept. 9 at 9 p.m., 
Backstage 1. a n d 

Pour la culls du monde 
(Moontrsp) (1963), Pierre Perrault/ 
Michel Brault, Sept. 12 at 9 p.m. 
Backstage 1. 
La vrale nature de Bernadelle 
(1972), Gilies Carle, Sept. 11 at 9 
p.m., Backstage 1. 

and 
Nobody Waved Good-Bye (1964), 
Don Owen, Sept. 9 at 2.30 p.m., 
Backstage 2. 

IMon ancle Antolne (1971), Claude 
Jutra, Sept. 7 at 6.30 p.m., 
Backstage 1. 

2Goln' Down The Road (1970), Don 
Shebib, Sept. 14 at 9 p.m., 
Backstage 1. 

3 Lea Bone Debsrrss (1979), Francis 
Mankelwlcz, Sept.8 at 9 p.m., 
Backstage 1. 

4 The Apprenticeship ol Duddy 
Kravitz (1974), Ted Kotchett. Sept. 
10. at 4,30 p.m.. Showcase Theatre 

C Les Ordros (1974), Michel Brault, 
«# Sept. 15 al 9 p.m.. Backstage 1. 

8 

These films will be screened as pari ol various programs. Dale, slartlrg lime and theatre ol Iheir 
firsl showings are llsled after ihe director's name. The 10 will then be shown in theatres in London, 
Ottawa, Windsor, Vancouver, Victoria, Calgary, Winnipeg, Montreal. Quebec City, Sherbrooke 
arid Halilax from Oct. 1 to Dec. 10. 

By Christopher Hume 
Special to The Star 

Unlike the mainstream film industry, 
experimental cinema in Canada is alive 
and well. Since they began working in 
the 1960s, such Canadian avant-garde 
movie-makers as artists Jack Chambers, 
Joyce Wieland and Michael Snow have 
achieved worldwide recognition among 
afficionados. 

For the first t ime in its nine-year-
history, the festival will pay homage to 
these and other Canadian and interna-
tional experimental film-makers in a 20-
program-series c a l l e d E x p e r i m e n t s . 
Organizer Bruce Elder, a respected film-
maker, teacher and critic, says he does-
n't think "there's been a retrospective of 
Canadian avant-garde cinema as com-
prehensive as this." 

Elder insists the movies are "as de-
lightful as they are challenging." 

He admits, however, that "the issues 
the avant garde deals with are very, 
very complex." To make sense of these 
films. Elder suggests multiple viewings. 
To get the full impact of Snow's Wave-
length, for example (which Elder consid-

ers "one of the most beautiful films ever 
made") he recommends 25 viewings. 

This, however, won't be possible, be-
cause the festival concentrates instead 
on providing an overview. 

Series highlights will be the program 
on Sat., Sept. 8 at 7.30 p.m. In addition to 
Wavelength and Side Seat Paintings 
Slides Sound Film by Snow, works by 
U.S. movie-makers Hollis Frampton and 
Ernie Gehr will be screened. To chart 
the relationship between the avant garde 
a n d the mainstream, movies such as 
Wieland's feature, The Far Shore, Philip 
Borsos' The Grey Fox and Claude Jutra 's • 
Rouli-Roulant and A Tout Prendre have 
also been scheduled. 

The series also offers a good selection 
of films from, the U.S. and Europe. The 
opening program, on F r i . , Sept. 7 at 
noon, contains such avant-garde classics 
as Rene Clair's Entr'Acte and Luis Bun-
uel's eye-catching Un Chien Andalou. A 
number of f i l m s by American Stan 
Brakhage (whom Elder considers "the 
greatest film-maker of all time") have 
also been scheduled. 

Other Canadians included are Norman 
McLaren, Jean Pierre Lefebvre and Jim 
Anderson. 
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