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too la te ; m y d o u b t s h a v e p r e v e n t e d m y 
full i n v o l v e m e n t . II b e c o m e s c i e a r e r 
that the f i l m m a k e r s are not a t t e m p t i n g 
realism, but are c r e a t i n g a f i lmic or 
mental on-real i ty w i t h its o w n rules, 
arbitrary a n d u n f a m i l i a r tn me , w h i c h 
obviate the n e e d for c o n c r e t e , real i s t ic 
exp lanat ion a n d mot ivat ion . S e e m i n g 
d i s c r e p a n c i e s h a v e m a d e m e w i t h d r a w 
my c o m m i t m e n t to t h e c h a r a c t e r s ; thev 
are figments l o n g b e f o r e t h e f ina l s c e n e 
makes this expl ic i t . 

John Juliani , p e r h a p s d u e to h i s thea-
trical background, has, in Lat i tude 55 , 
banked o n t h e p o w e r of d i a i o g u e a n d 
Btrong acting, m a k i n g little u s e o f t h e 
medium's, audio-v i sual capabi l i t ies , a n d 
Pelletier a n d S c h e i l e n b e r g h a v e both 
del ivered ; I w a s n e v e r bored w i t h t h e 
film, on ly d o u b l f u l a n d s o m e t i m e s irri-
tated. T h e scr ipt p r o v i d e d a n u m b e r of 
s c e n e s in teres t ing in t h e m s e l v e s , but 
did not crea te a s e n s e of r i s ing d r a m a as 
the characters' i n v o l v e m e n t d e e p e n e d . 
There are cer ta in ly s o m e e x c e l l e n t 
moments, as w h e n Wanda, after a crying 
fit, says, "This i s gross." I w a s c o n v inced , 
and strongly w i s h e d that t h e f i lm's 
dreamy matr ix c o n t a i n e d m o r e s u c h 
gems. It i s as t h o u g h Jul iani a n d Riis 
m a d e Lat i tude 55 in the be l i e f that 
c i n e m a w o u l d f ree t h e m f r o m the some-
l imes c u m b e r s o m e phys i ca l real i ty o f 
the stage, w h e n in fact it s e e m s that film, 
by its very d r e a m y intangibil i ty, m u s t 
cast a part icu larly s t r o n g i l lus ion o f co:;-
cre tenes s if it is to h a v e our full alle-
giance. W h a t e v e r my c o m p l a i n t s , Lati-
tude 55 i s a t h o u g h t f u l a n d c o m p l e x 
symbol i c w o r k of art, a n d it i s grat i fy ing 
to s ee a f i l m artist w o r k i n g u n a b a s h e d l y 
for d e l i c a t e charac ter i za t ion a n d them-
atic depth. But I, for one , w o u l d h a v e 
preferred that Juliani , t h r o u g h film, 
make his s t a g e t h e real wor ld . 
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Bruce Elder's 

Illuminated Texts 
C a n a d i a n f i lm h a s a l w a y s h a d a t e n d e n c y 
to v a c i l l a t e b e t w e e n t \vu e x t r e m e s . O n 
o n e h a n d , t h e r e is a p r e f e r e n c e f o r f i l m s 
a b o u t l i t t le p e o p l e in l i t t le s i t u a t i o n s 
b e c o m i n g s m a l l e r O n t h e o the r , t h e r e i s 
t h e w i s h to b r e a k o u t i n t o e p i c f o r m s , t o 
p e o p l e h u g e c a n v a s e s w i t h l a r g e r - t h a n -
life h e r o i c s . F r o m Back to God's Coun-
try to Silence of the North, t h e s tu f f of 
e p i c jus t b a r e l y e l u d e s us . E v e n t u a l l y , 
t h e a r t i s t is p u n i s h e d f o r h i s h u b r i s . 

B r u c e E l d e r ' s n e w film, Illuminated 
Tepts, s e e m s to exist at b o t h e n d s of t h i s 
s t r a n g e d i c h o t o m y , It is, as f a r a s pos -
s i b l y a n i n d i v i d u a l w o r k . A i d e d b y a n 
a r r a y of h o m e - m a d e e l e c t r o n i c s a n d 
op t i ca l p r i n t i n g dev ices , E l d e r p i e c e d 
t o g e t h e r t h e w o r k in t h e s o l i t u d e of h i s 
l i v i n g - r o o m / s t u d i o But, m o r e impor^ 
tant ly , t h e f i lm b r i n g s t o g e t h e r t h e m a n y 
f a c e t s of a s i n g l e p e r s p e c t i v e . W e a r e 
n e v e r a l l o w e d to f o r g e t t h a i e v e r y t h i n g 
w e a r e s e e i n g is t h e m e d i t a t i o n of o n e 
m a n a l o n e in h i s r o o m . 

T h e so l i t a ry n a t u r e of Illuminated 
Tejcts is b r o u g h t h o m e to us in t h e f i l m ' s 
o p e n i n g p a s s a g e . Elder , p o r t r a y i n g a 
p r o f e s s o r ( w h i c h h e is) of m a t h e m a t i c s 
( o n e of h i s m a s y avoca t i ons ] , w e l c o m e s 
a s t u d e n t i n to h i s a p a r t m e n t T o g e t h e r , 
t h e y r e a d t h e i r r e s p e c t i v e r o l e s f r o m 
Xeroxed s c r i p t s of I o n e s t o ' s The Lesson. 
T h e p r o f e s s o r b e c o m e s i n c r e a s i n g l y 
p e r t u r b e d a s t h e s t u d e n t s t u m b l e s o v e r 
t h e f u n d a m e n t a l c o n c e p t s of a d d i t i o n 
a n d s u b t r a c t i o n , s l o w l y w e b e g i n to 
s y m p a t h i z e w i t h t h e s t u d e n t . In f a c t 
t h e s e b u i l d i n g b locks of m a t h e m a t i c s 
a r e not o n l y i l logica l taut i n h u m a n a n d , 
f inal ly , a s t h r e a t e n i n g a s t h e r a g e t h e y 
i n d u c e . Like t h e h e r o in G o d a r d ' s / l f p / i a -
vil le, w e a r e r e m i n d e d t h a t w e c a n ' t 
k n o w w h a t 2 + 2 a r e u n t i l w e k n o w t h e 
m e a n i n g of "plus. ' J 

It c o u l d b e s a i d tha t t h e r e m a i n i n g 
t h r e e h o u r s of Illuminated Texts is 
a b o u t t h e m e a n i n g of " p l u s . " W o r k i n g 
o u t of h i s d r a m a t i c p r e l u d e . E lder m o v e s 
i n t o a n e p i c of t h e m i n d . T h e film 
b e c o m e s a l ive w i t h a c o l l a g e of s p o k e n 
a n d w r i t t e n t e x t s a m i d a c o n s t a n t l y 
c h a n g i n g p a t t e r n of e c l e c t i c i m a g e r y 

O u r f i r s t r e a c t i o n i s to l ook f o r a 
t h r e a d w i t h w h i c h to b i n d th i s s e n s o r y 
b o m b a r d m e n t E l d e r ' s p r e v i o u s f i lm , 
1SS? : Foot's Gold, u s e d i ts t w o w r i t t e n 
a n d o n e s p o k e n t ex t s a s c o u n t e r p o i n t s to 
e a c h o ther , c r e a t i n g t h e op t i ca l t h u n d e r -
s t o r m of t h e f i l m ' s i m a g e r y . T h e f i l m 
b e f o r e that , The Art ofWordly W i s d o m , 
u s e d a w a l l - t o - w a l l m o n o l o g u e a s i ts 
c e n t e r p i e c e . 

W h e r e t h e e a r l i e r f i l m s a p p e a r e d 
r e f e r e n t i a l a n d se l f - re f l ex ive . Illuminat-
ed Texts s e e m s e n c y c l o p e d i c , T h e 
t h o u g h t s r e a d by t h e n a r r a t o r a n d t h e 
m a n y q u o t a t i o n s r e p r o d u c e d a s t i t l e s 
r e p r e s e n t a l i f e t i m e of r e a d i n g a n d 
r e f l e c t i o n . But t h e y a lso p r e s e n t , in 
mic j -ocosm, t h e s p a n of h u m a n t h o u g h t 

If t h e r e is to be an i l luminat ion of 
t h e s e texts t h e n it is not e n o u g h to 
r e c o n c i l e the q u o t a t i o n s w i t h o n e an-
o ther Frequent ly , in his r e p r o d u c t i o n of 
t h o u g h t Elder returns to the wr i t ings of 
Henry A d a m s w h o , 90 years ago, gave u s 
a c l u e as to the task of this film. A d a m s 
s a w his g e n e r a t i o n as p e r c h e d b e t w e e n 
t w o d o m i n a n t i c o n o g r a p h i e s : the Virgin 
w i t h its i m p l i c a t i o n s of s e l f l e s s n e s s a n d 
purity, a n d the equal ly re l ig ious ideo-
logy e p i t o m i z e d by the e l ec tr i c d y n a m o . 

As t h e f i r s t p h i l o s o p h e r of t h e n e w c e n -
tury, A d a m s looked f o r a p a t h t h a t 
w o u l d l e a d f r o m t h e o b s o l e t e m y t h o l o -
gy t h r o u g h t h e d a n g e r o u s , u n t e s t e d 
t e c h n o l o g i c a l w o r l d 

E l d e r ' s v is ion looks b a c k f r o m a s p o t 
w e l l d o w n t h a t p a t h T h e t e c h n o l o g i c a l 
c o m p l e x i t i e s of h i s c h o s e n a r t a r e cont i -
n u a l l y a c k n o w l e d g e d . T h e " p l u s " in t h i s 
f i l m - t h e o r g a n i z a t i o n of i t s e l e m e n t s -
is w o r k m a d e p o s s i b l e by a c o m p u t e r , 
Be fo re e a c h s e q u e n c e , w e s e e E l d e r ' s 
e d i t i n g i n s t r u c t i o n s t y p e d u p on a mul t i -
c o l o r e d t e r m i n a l . T h e i m p l i c a t i o n is 
lha t t h e b r e a t h a n d c o m p l e x i t y of t h e 
4000 s h o l s t o u n f u r l b e f o r e u s a r e m a d e 
p o s s i b l e only by th i s m e c h a n i z e d h a n d . 

T h i s said, w e a r e a s k e d to a v o i d t h e 
fac i l e c o n c l u s i o n t h a t t h e f i lm is a co ld , 
s t r u c t u r a l e x e r c i s e m e a n t to d i s t a n c e u s 
f r o m a r e a d i n g of i ts i n d i v i d u a l i m a g e s . 
T h e r e is, in t h e film, a b o v e all, a p a s s i o n 
in t h e t h o u g h t s p r e s e n t e d a n d in t h e 
i n t e r s e c t i o n of t h e s e t h o u g h t s w i t h t h e 
f i l m i m a g e r y . Recen t l y , E l d e r d e c l a r e d 
h i m s e l f to h e " a n e n e m y of F o r m a l i s m 
T h e n a r r o w m i n d e d p u r s u i t of s t r u c t u r e 
in his f i l m s is, to u s e E l d e r ' s t e r m , foo l ' s 
gold. 

N o w h e r e is th i s m o r e c l ear ly illustrat-
e d than in the last s e c t i o n of Illuminated 
Texts. T h e c o m p u t e r b e g i n s to p r o d u c e 

f r a g m e n t s of words , w h i c h b e c o m e frag-
m e n t s of s e n t e n c e s , w h i c h s l o w l y c o m e 
t o g e t h e r as t h e rend i t i on o f c o n c e n t r a -
tion c a m p atrocit ies . T h e i m a g e s - pro-
c e s s e d Nazi footjige, h o m e m o v i e s o f t h e 
r e c o n s t r u c t e d A u s c h w i t z , p e r u s a l s o f 
s a d o - m a s o c h i s t i c p o r n o g r a p h y - w o r k 
c l o s e r a n d c l o s e r to t h e p r i n t e d t e x t s 
Elder s c o m p o t e r b e g i n s to s p e a k - a s if 
it c o o l d no l o n g e r m u t e l y arid p a s s i v e l y 
f o l l o w orders , [t e c h o e s t h e horrors. 

T h e last s o u n d of I H m n i n a r e d Tejt ls is 
the n o w ful ly yoca i c o m p u t e r s i n g i n g 
D e u t s c h l a n d uber A l l e s " T h e last i m a g e 

is a tiny p o r t i o n o f Eider's f ace d o m i n a t -
e d by a large black rec tang le . W e h a v e 
c o m e ful l c i r c l e : f r o m the e p i c to t h e 
solitary, f r o m the e x p a n s e of h u m a n 
e x p e r i e n c e to t h e f i l m m a k e r a s s c r e e n . 
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