


JERUNGDU
Canada 1986 13 minutes video

ASTROTURF: HOMEWORK
Canada 1987 6 minutes video
ASTROTUREF: SINGULARITY
Canada 1987 6 minutes video

POGOSTICK PORNO ROMP
Co-produced with Andy Fabo
Canada 1987 9 minutes video

AND THE GODS MADE LOVE
Canada 1990 5 minutes video

TELEVISION ISA DREAM
Canada 1990 5 minutes video

INCIDENT AT FAUX ROCK
Canada 1991 10 minutes video

BLOOD RISK
Co-produced with Andy Fabo
Canada 1989 22 minutes video

Wednesday, March 20 7:00 p.m.
PROGRAMME 4.

“Unencumbered by any traditions or schools of
filmmaking (e.g. Hollywood narrative or the NFB
style), Keewatin Dewdney, Joyce Wieland and
Michael Snow invented their own cinematic
languages. Although their films are very different
from one another in both form and content, they share
some fundamental qualities: an understanding of and
reflection on the medium of film; an engagement with
the landscape; and, finally, an acute sense of humour.
This combination of qualities is part of a poetic more
intensively elaborated in their other works, and in the
films of other Canadian film artists such as Jack
Chambers and Bruce Elder. These radical filmmakers
have formed a particularly Canadian poetic, equal to
that created by the Group of Seven.” — Kathryn
MacKay

Selected by Toronto film programmer and visual artist

Kathryn MacKay.

THE MALTESE CROSS MOVEMENT
Director: Keewatin Dewdney
Canada 1967 8 minutes 16 mm

RAT LIFEAND DIET IN NORTHAMERICA
Director: Joyce Wieland
Canada 1973 14 minutes 16 mm

SEATED FIGURES
Director: Michael Snow
Canada 1988 42 minutes 16 mm

Wednesday, March 27 7:00 p.m.
PROGRAMME 5:

“These four films give considerable cinematic
pleasure while at the same time investigating it.
Inspired by the concrete poetry of Kurt Schwitters,
PRIMITII TOO TAA is an animated marvel and an
amusing demonstration of the elasticity of both
language and cinema. FOLK ART FOUND ME is a
lively examination of the work of rural Nova Scotian
folk artists. Equally inquisitive, Phil Hoffman’'s
SOMEWHERE BETWEEN is a haunting inquiry

into the epistemological
assumptions of
dccumentary
filmmaking. While in
Mexico, Hoffman
encounters the death of
a Mexican boy on a
highway. Refusing to
film the body, Hoffman
instead offers a
meditation on the
relationship between
image and meaning.
Also concerned with the
paradoxes of image-
making, LINDA JOY is a
deceptively simple and
utterly  devastating
portrait of Linda Busby,
a Halifax filmmaker
dying of breast cancer. “
— Tom McSorley

Selected by Tom McSorley, Director of Programming
at the Canadian Film Institute, Ottawa.

PRIMITITOO TAA
Directors: Ed Ackerman & Colin Morton
Canada 1986 3 minutes 16 mm

FOLKART FOUND ME
Director: Alex Busby
Canada 1993 29 minutes 16 mm

SOMEWHERE BETWEEN JALOSTOTITLAN
AND ENCARNACION

Director: Philip Hoffman

Canada 1984 6 minutes 16 mm

LINDA JOY
Directors: Linda Busby and William D. MacGillivray
Canada 1986 24 minutes 16 mm

Wednesday, April 3 7:00 p.m.
PROGRAMME 6:

“Back in 1984 I was majoring in Cinema Studies
at the University of Toronto and I fell into the film
student rut. While I was reading lots of theory and
criticism, most of it quite dull, pointless and, in
fact, unintelligible, I stopped watching films
almost altogether. The thrill of movie-going was
gone; I was incapable of seeing anything without
filtering that experience through ... theories. A
couple of times during this period I did happen to
go to the movies and a handful of screenings
changed my life. I saw Bruce Elder’s THE ART
OF WORLDLY WISDOM and it blew me away.
Being autobiographical in nature, it demonstrated
to me that filmmaking could be approached
primarily personally. It also opened me up to the
joy in a polymorphous, almost musical form of
filmmaking. After seeing this film I never took
another film course again.

“Chris Gallagher’s SEEING IN THE RAIN is
similarly musical. His films play off two different
aesthetic impulses: one whereby a force external to
Gallagher’s camera and editing defines the visual
structure (in this case a bus’s windshield); and
another that involves Gallagher’s very deliberate,
methodical cinematography and editing.” - Jim
Shedden

Chris Gehman'’s First Dispatch From Atlants

Selected by Jim Shedden, Programmer and Assistant
Curator, Film and Video for the Art Gallery of Ontario.

THE ART OF WORLDLY WISDOM
Director: Bruce Elder
Canada 1979 55 minutes 16 mm

SEEING IN THE RAIN
Director: Chris Gallagher
Canada 1981 10 minutes 16 mm

Wednesday, April 10 7:00 p.m.
PROGRANME 7:

“The exploration of collage techniques such as
superimposition and montage editing strictures
which bring together imagery from many different
times and places are strategies often used by film:
artists as a means of replicating the thought process
and offering each viewer a richly layered composition
to interpret. In this arena of abstraction where the
language of film is used poetically, Jack Chambers’
HART OF LONDON is a monumental work. The
wondrous range of emotions and insights elicited by
this film arise out of Chambers’ brilliant re-working
of archival footage from his home town, London,
Ontario, with his own camera work which documents
the world around him in a highly personal fashion.
The film's extensive use of a single sound loop subtly
underscores the sense of life’s natural rhythms—
repetitions and chance patternings—creating a
repeating sound texture over which the imagery
gracefully flows. — Susan Oxtoby

Selected by Susan Oxtoby, filmmaker and Assistant
Programmer for Cinematheque Ontario.

HART OF LONDON
Director: Jack Chambers
Canada 1968-70 79 minutes 16 mm

Wednesday, April 17 7:00 p.m.
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