# Bruce Elder
SHE IS AWAY

(Can. 1275) Colour 13% min.
The film's projected time is the basic material of this film

and is wrought into a simple form which, by its radically &

reductionist structure, transforms the material of the
dramatic form into a tone poem of waiting and
anticipation.

PERMUTATIONS AND COMBINATIONS
(Can. 1976) Colour 8 min.

Aleatory procedures are usad to create movement at the
. points of fusion of the still images of which the fiim is
constituted. For this reason, all movements within the film
are completely reversible. This raversibility is extended
into the film’s overall structure, as the film is formed intoa
loop - a cicsed container for the film's chance elements.
Such a structure, | believe, results in the complete
elimination of all vestiges of drama from the film. Hence
thia film is a companion piece to She is Away.
The sounds of the film, though determined in their
occurrence by specific features of the image line, appesr
to form their own internal patterns which phenomenaily
exist in counterpoint with the patternings of the images.

Psychomedia

BLOW JOB
(Can. 1973)
Death . . . the pornography of our times.

B & W and Colour 8 min.

Robert Nelson
s . —

HE AWFUL BACKLASH
(U.S.A. 1967) B&W 14 min.
Probably the “purest” mavie ever made. A pair of hands
patiently disentangies a knotted fishing reel. Little
triumphs, little setbacks, a drama of human endurance.
Some remarks on the track.

Michael Snow ;
A-Z -
(Can. 1856) Slus & Whita/Silent 7 min.

«p cross-hatched animal fantasy about nocturnal
furniture love. Two chairs fuck.” M.S.

“BITTER GRAPES

(USA 1068) Colour 18 min.

in a sort of grotesque ritual of purgation, administerad by

a medical nun, a man engorges and disgorges vast

% fqluantitlu of food. Exhausted he is led into a field of
dl flowers.

Joe Medjuck of Take One said, “If you thought Face Junk
T was nauseating . . . "

Richard Bartlett

-Awards: Winner, Independent Film-makers Compaetition,
St.-Lawrence University, 1968. Prize winner, Baldwin
College Film Competition, 1968. Yale Film Festival, 1968.
Chosen by the American selection committes as an entry
into the Oberhausen Short Film Festival, 1969. Denison
Film Festival, 1969.

Relativity

'Ed Emshwiller
RELA TY
(U.2.A. 1968) Colowr 38 min.

———

“The artist's search for meaning of his own existence is |

-

never-ending and takes many forms. Ed Emshwiller's g

| remarkable epic Refativity continues thisexploration with
with extraordinary franknesa and rare technical skill. The
sequence which symbolically portrays a woman at the
moment of sexual climax is one of the most beautifulin the
literature of film.” Willard Van Dyke.
A man wonders, measures, views relationships, people,
places, things, time, himself. A sensual journey througha
series of subjective refiections.
Awards: New York Film Festival special events program
selection, 1966. London Fllm Festival, 1966, Special jury
prize Oberhausen Film Festival, 1867.
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(1976) B&W 25 min.

i Heat sensitive camera records

_coup].es coupling.

THE BRIDAL SHOWER
(Can. 1972) Colour 22 min.
A painfully funny, painfuily realistic enactment of one of

" Sandy Wiison

&4 the most bizarre sociai customs ever to have evolved as a

prelude to the Most Wondertul Day in any giri's life. Surely
nohpdy seeing this film can ever attend a bridal shower
again. Or maybe the custom will have a glorious revival on

the strength of it.
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(U.S.A. 1971) Coleur 13 min.
“Bartlett’s film in the judge’s opinions, most closely
approximated their idea of what an erotic film could be -
an imaginative, suggestive, artistic, non-clinicat evocation
of the sexual act.” Bruce Conner, Maurice Girodias,
Arthur Knight, San Francisco International Erotic Film
Festival.

Michael Zuckerman

SECKS
(U.S.A. 1969) Colour 30 min.

“Sockg contains what | firmly consider to be the most
stunning moments of erotica ever put on film.” R.

d§ Whitehall, Los Angeles Free Press.

“Brilliant in its effect and technical accomplishment,
surrealistic Secks is a ravishingly orchestrated series of
erotic fantasies, with superbly edited special effects. it
opens on a gaudily-painted brownstone in Manhattan. A
buxom nude bounces out and into an open touring car
and is sped through the crowds and traffic of Times
Square. Each succeeding episode grows in complexity
and tempo. The film climaxes with muitiple panels of
Indian erotic art coming to life and motion in an epic
kaleidoscope of erotic fancy.” Hollywood Reporter.
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