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CANADA 1
CANADIAN PACIFIC David Rimmer 16mm. optical 11 mins.

CANADIAN PACIFIC took about three months. When I moved into my studio I immediately

saw the window and thought there could be something done there. What interested me
about the location were the horizontals: train tracks, the water, the mountains, the
sky. Very few verticals in it. In a way those four elements would change. From one
shot to the next the railway tracks may stay the same; the trains may be in the same
position, but the sky would change, the water would change. In some cases the mountains
would disappear. ZEach shot was changing one or more of those elementis.

- David Rimmer =
* W X ¥ K ¥

INTERIEUR, INTERIORS Vincent Grenier 16mm. optical 14 mins.

Changes of spatial relationships, scales, locations, and materials are intimated with
recognisable clues which nevertheless do not always eliminate the former understanding
of the images. These and other levels of ambiguity are installed, which shake the
photographic images® authority as a principle of reality by confronting it with its
illusory nature. We are back with magic: made possible with black and white film,
shadows and lights, the limitations of the screen and of depth of field. So as when
film grains, dots iz deep space, disintegrate the solidity and enclosureness of a wall,
the intentions of the film and the transforming events accumulate at a very intimate
level of the viewer, that is at the level of the mechanisms of his widerstanding. A
shadow play in one remarkable shot during which shifting sense of surface and substance
arises from a carefully planned reflection on the most evocative and simply effected
abstraction. The reverie follows equally the nature cf image and of perception.

= Vincent Grenier -
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WEATHER BUILDING Ross McLaren 16mm. optical 10 mins.
A representation of three-dimensional planes through poaitife/hegative images and
illuminated surfaces, then repeated through video images in a study of the intuitive
Process. .

= Ross McLaren -
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OLYMPUS  Gordon Kidd  16mm. optical 14 mins.
OLYMPUS dances cut of Buropean man's static, detached view of nature into moving
contemplation: a siretch of coastal beach becomes the meeting place of the elements
and the spirits.

- Gordon Kidd =
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ATMOSPHE RE Chris Gallagher 16mm. optical 10 mins.

Rapid pans across a symmetrically framed expanse of sea and sky become the visual
dignature of "nine minutes of changing wind direction on Downs Point, Hornby Island,
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BC!. Utilizing a tripod ingeniously constructed of bicycle parts and a weather vane,
Gallagher records a real time event which may, like much minimal film, be experienced as
the passage of film itself. Atmosphere is a work whose technique, as critic Alan
Sondheim recently noted of time lapse photography, "bypasses the content of an ideolo=-
gically loaded art...The camera functions as a neutralizing machine: the life-world is
present with the theoretical manipubalability of the mechanical stage of the microscope".

- Chris Gallagher -
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TRAPLINE Ellie Epp 16mm. optical 18 mins.

Filmed in a London swimming pool TRAPLINE is a painterly film conveying a state of
1imbo...the still pool with the light reflecting on the water, the grid of the high
glass roof, three figures sitting under the shower, with the torn curtain, voices
echoing from the pool, walls slightly out of range, giving one the feeling of being
trapped between the unconscious and the conscious.

-~ Tina Keane -
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BARBARA IS A VISION OF IQVELINESE Bruce Elder 1976 16émm B/W comopt 6% mins.

I'm not a great fan of prograrme notes, especially when they're prepared by the
filmisker, since, I believe, they generally do one of two things: either they
act as a kind of "pointer! to a misreading - often the most obvious or most
easily articulated misreading of the film or they provide irrelevant statements
about the 'artist's intentions'. However, since much of the critical response
to this film has consisted in speculation about the technical processes used in
creating this plece, I feel compelled to nake some comment to clear up what I
feel are unwarranted and certainly unnecessary confusions.

In the first place, all the original source material for this filn was live action
photography. All the imagery in the film was generated by sinmple optical mani-
pulations of this source material. I used bipacks of negative and positive im-
aﬁs,tstep printing, flip printing ete., really the standard repetolre of optical
effects...

I was interested in creating a sensuously appealing portrait of a woman of whom
I was fond. I was much more interested in the relation between the shapes, tex-
tures, lines and tones that actually appear on the screen and in waat they night
oonvey than in the technicel processges. « Ri Bruce Elder, 300 St., Clair Ave,
Toronto, Ontario, Canada, MVV 1SG
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MEMBERS ARE REQUESTED NOT TO LEAVE UNATTENDED BAGS OR PACKAGES ANYWHERE IN THE

THEATRE, THE MANAGEMENT WOULD BE GRATEFUL IF ANY SUSP
e i ICIOUS OBJECTS COULD BE RE-

THE COFFEE BAR AND RESTAURANT ARE OPEN FROM 12.30 TO 2.30pm EVERY WEEKDAY AFTERNOON.
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