
Seeing eye-to-l 
Notes on Canadian identity 

by M i c h a e l D o r l a n d 

A ch i i l w i n d blasted be tween the off ice 
bu i ld ings a long Bloor si. on the last 
n ight o f t i le 9 th Festival o f Festivals, At 
the T o w n e Cinema, theatre personne l 
w e r e r i pp i ng d o w n the p le thora of 
posters adver t i s ing festival f i lms, 
schedule changes and ha t red fo r On-
tar io 's f i l m censor. Fur ther along, i n 
f ront o f the Univers i ty Theat re , the rent-
a-searchl ights, that for the past I f 
evenings had beamed their gala beacons 
in to the To ron to sky, w e r e ext inguished. 
On ti l t : theatre marquees, the half-
rep laced letters INDIANA JO s ignal led 
the re lu rn of business as usual In the 
m o r n i n g these theatres, l ike so m a n y 
others across the land, w o u l d again be 
s h o w i n g Amer i can f i l m s to Canadian 
audiences. 

The Festival was over. But fo r 10 
g lo r ious days, Canadian cinema, in the 
largest pub l i c s h o w i n g it has ever re-
ceived, l ived as ii has never l ived before : 
in the g low of admi ra t i on and the 
ce lebrat ion of i ts f i l m di rectors ; above 
all, in the seeing of i tsel f as good. For 10 
unforget tab le days, Canadian c inema 
existed in a cond i t i on Of normal i t y , as 
Canadian audiences and Canadian f i lms 
encountered One another in a spir i t of 
eye-opening discovery. For 10 days, the 
ext raord inary became the ord inary as, in 
the heart of this most Amer ican of Cana-
d ian cities' d o w n t o w n theatres, screens 
f l ickered f rom m o r n i n g to night w i t h 
images of Canada from the 1890s to the 
1980s. Perhaps not since the days of the 
National F i lm Board's t ravel l ing projec-
t ionists had the p o w e r "of Canadian been 
so apparent, f o r w h i l e the festival lasted, 
it was as i f the movies themselves had 
single-handedly succeeded in over-
t u r n i n g (he falseness of what w h i c h 
c la ims to be real i ty. A f ter al l . are not 
Amer i can movies just as i l lu son'as Cana-
d ian movies? That last ch i l l y n igh t on 

Moor St.. wa tch ing the return of the Ame-
r ican i l lusion, it seemed thai the p rob lem 
had less to do, in the end, w i t h movies in 
themselves than w i t h the spir i t through 
w h i c h they are seen - or rendered invi-
sible, 
"No th ing is as foreign to Canadians as 
Canadian culture," wr i tes Seth Fe ldman 
in his in t roduc t ion to Tafce Two, one of 
t w o books on Canadian f i l m publ ished in 
conjunct ion w i t h the 1984 Festival of 
Festivals1 259-fUm hur rah to Canadian 
cinema. 

The statement is as harsh and as b lun t 
as it is true. Whi le the Festival was 
running, the Ar t Gallery of Ontario "for 
the first t ime in recent memory, " ac-
co rd ing to the Globe and Mai l 's art cr i t ic , 
opened an exhibi t to contemporary 
Toronto painters. That the newspaper 
art crit ics hated it isonlv another measure 
of the foretgnness of Canadian cu l tu re 
and the depth of the problem. 

• 
A second example deals w i t h litera-

ture, via one of the f i lms in the Festival's 
Nor thern Lights retrospective (a tit le that 
refers know ing l y to the celebrated col-
lect ion of Canadian w r i t i n g that estab-
l ished the existence of Canadian l i tera-
ture!, i n a memorab le soene in Larry 
Kent's epochal IVhen Tomorrow Dies 
119651, a f i lm that played commercia l ly for 
one week i i ) before van ish ing in to the 
archives, one of the characters, w h o leach-
es l i te ra tu re a( UBC, tel ls his class he's 
going to do someth ing unheard o f ; add a 
Canadian novel to the course. There's no 
reason, he tel ls the class, w h y this novel 
shou ld not be taught, fo r i t is per fec t ly 
competent , "as competent , " he adds, "as 
it can be c o m i n g f r o m a coun t ry that 
systematical ly refuses its o w n great-
ness," 

Paint ing, w r i t i n g and f i l m m a k i n g are 
those arts that reflect, in verbal, paiate i ly 

or mov ing images, both the eve and the 1 
g j fhow Wfl live in this country. Hut to exist 
'as w e do I cut of f f rom one's o w n visual 
arts (using this term in the widest pos-
sible sense is to live in the fo rma l sepa-
rat ion of eye f rom I on the levels of 
landscape, language, and gesture that 
is, on the levels of eve-denl i ty and eye-
dent i f i ca t ion - that const i tu te the only 
authent ic separat ism at the heart o f the 
Canadian problem. 

In the pathological absence of self-
images, the eve, because it must nonethe-
less see. w i l l accept as real whatever else 
is there it w i l t eye-denti fv w i t h its o w n 
a l ienat ion and a t tempts to a l ter that 
ident i f i ca t ion {Canadian content , for 
instance) w i l l in turn seem foreign and 
al ienating. Fur thermore, since the 
separat ion of eye from I requires the 
maintenance of de-dramat izat ion (as the 
encounter o f eye w i t h I is essential a 
dramat ic one), a preference for the un-
dramat ic and factual becomes the 
dominan t style of ident i f icat ion that 
leads to such things, for example, as the 
documenta ty t rad i t ion in Canadian f i lm-
mak ing or. more to the point , in the case 
of Canadian television, the noted pre-
ference for news and sports, w h i l e 
d rama and enter ta inment are supp l ied 
by the .Americans. A t h i r d mani festat ion 
of the preference for the factua l confers a 
pr iv i leged status to newspapers and 
newspaper accounts of things, w h i c h , 
par t icu lar ly w h e n one is dea l ing w i t h 
nat ional cul ture, amounts to a self-per-
petuat ing s t ruc tur ing of the commun ica-
tions bias that favors the factual in the 
first place. 

In th is sense, it was not surpr is ing, i f 
one judged only f r o m the Toronto press 
coverage of the Festival, to read that it 
was on the who le business as usual, w i t h 
the usual f a w n i n g before Amer ican stars, 
and no ink l i ng that someth ing qui te dif-

ferent was taking place at the Canadian 
par t of the festival. By and large - and for 
the same reasons - this was also the case 
for the business-end of the Canadian f i lm 
industry, w i t h the entire spir i t thoroitgh-
h we l l - cap tu red by a Sid Ad i lman 
c o l u m n en t i t l ed "Canadians eat cana-
pes, Amer i can d ine in style," 

But this was, signif icant ly, not the case 
for Canadian filmmakers seeing their 
f i lms, nor for the publ ic . Not for nothing 
d id the Fest ival advert ise its Canadian 
ret rospect ive w i t h the slogan " T w o hun-
d r e d answers to the quest ion of Cana-
dian ident i ty." For the first t ime on such a 
scale, Canadian f i l m cu l t u re wou ld , in 
ceasing to seem foreign, have answered 
the ques t ion of Canadian eve-denlity. 

There was, among the Festival organizers, 
some fear and t remb l i ng over the size of 
the Canadian retrospective. A first in the 
nine-year history of Canada's two major 
f i l m festivals, Toron to this year devoted 
65% of the p r o g r a m m i n g of 400 features 
and shorts to our nat ional c inema. 

But last year a Canadian documentary 
ret ro of some 60 f i l m s had been a b ig dis-
appo in tment , a t t ract ing l i t t le interest 
and even less publ ic . So there was con-
cern that th isvear 's la rged isp lay of Cana-
d ian f i lms w o u l d be, as ch ief program-
mer Piers Hand l i ng put it, "overdo ing it 
w i t h a massive th ing th is size." 

The gradual ists among the organizers 
favored steady vear-bv-vear increments 
leading, five years d o w n the road, to the 
large retrospect ive that w o u l d actually 
take place this year, 1 m media l ists wanted 
the large retrospect ive now. But th is was 
not a batt le be tween some people more 
in favor o f Canadian f i l m than others. 
Both posi t ions had thei r advantages and 
disadvantages. I f the immed ia t i s t a p 
p roach w o n out, th is w o u l d prove equal-
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ty to the sat is tact ion of the gradualists. 
For the p rob lem was not in terna l to the 
I estiva} organizat ion wh ich , f r o m the 
Board of Directors th rough festival 
d i rector Wayne Clarkson, was, as al l the 
organizers of the retrospect ive agreed, 
completely support ive. The p rob lem lay 
in the nature of do ing someth ing un-
precedented, For example, i n pro-
g ramming the Exper iments series. Bruce 
Elder found that he cou id have put 
together 50 p rograms as easily as the 20 
finally agreed upon What shou ld the 
proper balance be w i t h o u t d ra in ing 
material from the other p r o g r a m s ! 
Handling ment ions " there was a point 
when we real ized that we were h o l d i n g 
13 separate screenings per day in the 
Canadian retrospective as compared to 
only five in the Contemporary W o r l d 
Cinema program. Were w e s t re tch ing 
the audience too m u c h ? " 

What was involved, Hand l i ng ex-
plains, was no th ing less than " t he w h o l e 
process of de f i n ing Canadian c i nema" -
of being representat ive and program-
ming good f i lms at the same l ime, and 
this w i th in the l im i ta t i ons of fa i th fu l l y 
at tempt ing to ref lect d ie range of 
Canada's 1100 feature- f i lm h is to ry f r o m 
an available sample of about 10% 

"Looking back, f rom 1984," says Han-
dling, " i t seems cleai that the years 1963-
1975 were a per iod of ex t rao rd ina ry 
growth in the m o d e r n Canadian cine-
ma. 1 wan ted to give a sense of that, to 
celebrate wha t we've done best The 
fi lms themselves need no apology in 
fact thev const i tu te one of the most 
s t imulat ing nat ional c inemas in the 
wor ld." 

But k n o w i n g tha i as a c r i t i c o r teacher 
w o u l d be one th ing and k n o w i n g that as 
programmer of the largest Canadian 
f i lm retrospective ever w o u l d be another 
- as Handl ing admi ts , descr ib ing h o w 
he fe l l as the Festival got underway . 

"1 was petr i f ied, total ly n u m b , 1 
couldn't sit t h rough a f i lm . It look me 
ihr ee days to screw up the courage lo go 
see what was happening. By Monday I 
knew. The c inemas w e r e packed and 
the people were app laud ing the f i lms I 
couldn't believe it. It was. noon and the 
cinemas w e r e packed That Monday, 
three days after the Festival opened, 
was the biggest h igh o f m y l i fe." 

The difference, oI course, was that the 
f i lms were il l last reach ing a pub l i c , 
and an enthusiast ic one. As H a n d l i n g 
put i ! : "Seeing the f i lms in a screen ing 
room, usually alone, is one k i nd of expe-
rience Seeing the f i lms w i t h 500 people 
is totally d i f ferent " 

Perhaps it was this d i f fe rence that 
wou ld prompt Festival board of directors' 
member Bil l M c M u r t r y to respond to 
journal ist ic c r i t i c i sm of the retrospec-
tive w i t h these w o r d s ; "People w h o 
compla in about it don' t k n o w squat 
about c inema." 

rt's not (hat the f i lms change so m u c h 
(though each v i e w i n g of a f i l m always 
reveals a d i f fe rent f i lm), it 's tha i you are 
changed : the f i lms become your eyes as 
eve and 1 meet and sudden ly you can 
see hi such a contex t the f i lms escape 
f rom the gbef to iza l ton o f be ing part o f a 
m inor i t y cu l tu re and. thus freed, begin 
lo refer to each o t h e r : at t imes they 
seem to echo one ano ther qu i te del ib-
erately. For instance, a shot o f a park in 
Lea Pool's La Femnje de I'hdtel 119841 
w i l l refer to the same park in M ichae l 
Snow's One Second In Montreal 119691, 
Not only do the f i lms begin to converse 
among themselves, they also speak 

The 
resurrection 
of 
Larry Kent 

by D o t T u e r 

It was a young and f rus t ra ted Larry 
Kent, p romp ted bv (he bann ing of his 
f i l m High i n 1968 by the Ontar io 
Censor Board, w h o was quoted by 
the Toronto Star as shou t ing I 'm 30. 
and I 'm noi w a i l i n g a round un t i l I 'm 
45 w h e n I ' l l be mak ing l l lms as bad as 
they are now 1 have my talent now 1 
wan t to be seen now *" 

Sixteen years later, these w o r d s 
have an i ron ic overtone for those of 
us w h o 're-discovered' his now 
obscure f i lms d u r i n g ihe retrospec-
t ive o f Canadian c i n e m a at th is year's 

. Festival o f Festivals For despite, the 
-no to r i e t y and acc la im Kent enjoyed 

in f l ip '60s; w r i t i ng , d i rect ing, and 
p r o d u c i n g The Hitter Ash. I9ti3 
Sweet Substitute. 19G4; I \'hen 
Tomorrow Dies. : ar id High. 
1967 ; the only surv iv ing p r in ts of 
these f i lms in the '80s are to be found 
in h is tor ica l sale-keeping af the 
Nat ional F i lm Archives in Ot tawa. 

Badgered by censors, and belea-
guered by inadequate d is t r ibu t ion 
faci l i t ies and luck ol suppor t in 
panada for independent features, 
ken I lu r r ied in the'70s to the .National 
F i lm Hoard and outs ide producers ; 
l l is subsequent films lost the s tamp 
of Larry Kent's or ig ina l sensib i l i ty , 
and his name and w o r k d ropped 
l i tera l ly f rom sight And w h i l e the 
Festival's ded ica t ion to resur rec t ing 
the ' b u r i e d treasures' of o u r c inema-
tic pas! has given these tour indepen-
dent features by Ken! momen ta ry 
recogn i t ion and pub l i c v iewing , i t 
seems a bi t ter-sweet requ iem for 
wha t shou ld be w i d e l y d is t r ibu ted 
f i lms by one of the ma jo r and cur-
rent ly ec l ipsed talents of Canadian 
c inema. 

From the v antage po in t o f the '80s, 
the sensib i l i ty w h i c h character ized 
these first features is in even ' way as 
re levant today as it was to Kent's 
con temporar ies of the 'tills. The inter-
ven ing years, however , have al tered 
die w a* in w h i c h his once scandalous 
sub jec t -mai le r is received and per-
ceived bv an aud ience and cr i i ics. 
For f a i r y Kent's t roubles w i t h the 

Dal Titer is a Toronto tri-el;mcer, 
specializing in the c o n t e m p o r a n 
visual arts. 

censor boards and his hostile encoun-
ters w i t h the ma ins t ream press w e r e 
a result of l i is p roc l iv i ty to por t ray 
ind iv idua ls w h o w e r e lu red by the 
promises of a counter -cu l tu re and 
t r apped by the social a n d economic 
real i t ies of a larger society. 

His characters w e r e one way or 
another outs iders : w h e t h e r ii be the 
listless rebe l l ion of a bored house-
w i f e in When Tomorrow Dies, o r the 
desperat ion of a w o m a n mar r ied to a 
sel f ish Beat in The Bitter ,\sh, o r the 
abhorrent l i festyle of t w o h ipp ies in 
High. Th is led to his reputa t ion as an 
ant i-establ ishment1 f i l m m a k e r w h o 
was d isseminat ing ai l ins id ious 
immora l i t y th rough his work . Yet. tn 
retrospect, it is c lear that Kent was 
using the context of a counter-cul ture 
as a v ch ic le to examine l i l t: crises and 
degenerat ion ol ind iv idua ls in au j 
society w h o struggle w i t h the recog-
n i t i on of oppression and (lie choices 
th is recogni t ion oriel's Far f r o m 
i m m o r a l his f i lms are in m a m ways 
harsh ind ic tments of the l ives ot his 
characters w h o seek an a l ternat ive 
existence to the stalus-quo lav adopt-
ing the ideas of a c o u n t e r c u l t u r e But 
his f i lms are an equal ly harsh indict-
ment of the hypocrisy and oppression 
engendered bv the establ ishment 's 
va I it es. 

Kent 's o r ig ina l i ty he is a South 
Af r ican expatr iate - lies in his acute 
percept ion of ou r society as an eco-
nomic a n d social s t ructure that is pa-
t r iarchal and l im i t ing , so pervasive in 
its mater ia l is t ic ideology that even 
the ideas of ihe counter -cu l tu re tu rn 
sou randopp ress i ve It i s th i ssenseo f 
comp lex and sophist icated dia lect ic 
be tween idea l ism and its pract ica l 
real izat ion that perhaps ho r r i f i ed 
the censors unknow ingly in the '60s, 
and it is cer ta in ly Ibis sensibi l i ty 
w h i c h has created wo rks w hiel i s t i l l 
have the p o w e r to shock, and to ques-
l ion, our choices and d i l e m m a s as 
ind iv idua ls today 

Of the four f i lms screened al the 
Festival of Festivals. The Bitter Ash is 
the most raw and b i t i ng rea l izat ion 
of th is mora l ly ambiva len t d ia lect ic , 
and perhaps the most remarkab le of 
his c inemat ic achievements His first 
film, and the first feature to be pro-
duced on the U est Coast in 33 \ ears, 
is at' i nsp i ra t iona l example for any 

filmmaker s t rugg l ing to make inde-
pendent films in Canada. F i l m e d 
w h i l e he was a s tudent of theatre and 
psychology at I).B.C. Kent used stu-
denL actors, an amateur c rew and a 
w i n d - u p Bo lev camera to create a f ic-
t ional documen t or the Beat era 
w h i c h r iva ls Hubert Frank's Putl Xty 
Daisy 

In f luenced bv Cassavetes' Shadows 
and FelJtni's La St radii, th is f i l m 
reveals a gr i t ty rea l i sm a n d o r ig ina l 
ed i t ing style that d is t ingu ishes Kent 
as a un ique talent in Canadian cine-
mat ic historv U t i l i z i ng a comp lex 
cu t t i ng and flashback s t ructure. Kent 
traces the concerns of t w o couples 
l iv ing in Vancouver's l ower economic 
fringe. T h e i) lemes o f thefr existences 
revolve a round Ihe bo redom and 
mono tony o f of f ice a n d assembly -
l ine w o r k a n d the inev i tab i l i t y o f 
pregnane} w h i c h forces them to 
marr> ; But w h i l e one of the ma le 
characters sees his on ly escape f r o m 
I he system i n the acquis i t ion ol money 
and mate r ia l goods, the o ther has 
rejected these values for the free-
d o m of a boht -mian l i f e s u l e What 
becomes evident d u r i n g the evolu-
t ion of the i r characters, is that e i the r 
cho ice by a ma le i l o n b h t raps the 
females, w ho are oppressed bv a 
society w h i c h offers l hem no op t i on 
except marr iage, and in t u r n are op-
pressed by the demands of the i r ego-
t ist ic spouses to m o r a l l y and eco-
nomica l l y suppor t t he i r ' f reedoms. ' 
As the events of the film lead to a beat 
party where all of the characters' lives 
infect w i n e , ihe p o w e r f u l i ronies and 
f rus t ra t ions of the i r w o r l d s u n f o l d 
d u r i n g one o f the most or ig inal ly 
f i lmed par t ies in c inemat i c h istory 
And il is ind icat ive, not o f ihe f i l m , 
but ni the stale ol Canad ian c inema-
tic inst i tu t ions, that a s u b d u e d and 
modest ly su rp r i sed La r r y Kent 
seemed almost b e w i l d e r e d by the 
exc i tement o f ihe aud ience w h o 
gathered a r o u n d h i m to praise th is 
f i l m d u r i n g its screen ing at ihe Fes-
ti\ al. 

Encouraged by the en thus iasm o f 
the c rowd , f a t t y Kent, at 45, is flunk-
ing of s t r i k ing a p r in t of the f i l m fo r 
d i s t r ibu t ion . Sixteen years later, 
Kent's plea that he "wants to be seen 
n o w " may finally come to pass 
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beyond themselves, address ing a fu tu re 
s t i l l remote w h e n the f i l m i tself was 
made : the shadow o f October 1970 
a l ready hangs over Le Chat dans le sac 
(1964), or f e m i n i s m in Larry Kent 's The 
Bitter Ash <19631 or IVhen T o m o r r o w 
Dies 11965), or m o d e r n na t iona l i sm in 
VVieland's p rophe t i c Reason Over Pas-
sion (19691. In each other 's presence, the 
films become less the o rphans i n search 
o f s ign i f icance that they are i n sol i tary 
v i e w i n g s i t ua t i ons ; instead they are 
par t o f a noisy a n d n u m e r o u s fami ly . 
They have an air defamilte that provides 
a context , a c o m m o n a l i t y that not on ly 
protects and enhances then), but sup-
po r t t h e m as w e l l : ca l l it a landscape of 
f i lm . 

Not on ly do the f i lms emerge f r o m 
speci f ic sett ings (e.g. Mont rea l , Van-
couver) , but each f i l m creates and re-
creates its o w n de f i n i t i on of that sett ing, 
somet imes un ique ly , somet imes i n con-
junc t i on w i t h o ther films. Gil les Carle's 
use of the autoroutes a round Mon t rea l 
i n Red (1970) to def ine a v iew of that 
city 's dynam ic modern i t y had a lways 
s t ruck me as un ique. Seeing Arcand 'sLa 
Maudite Calette 11972) s h o w e d me h o w 
another f i l m m a k e r cou ld use more or 
less the same set t ing to create the com-
plete ly oppos i te effect. In bo th cases, 
the t w o f i lms w e r e a d d i n g to a cu l t u ra l 
de f i n i t i on of Mont rea l . 

Th is can be done in endless ways. 
M ichae l Snow's One Second In Mont-
real took a c i ty w i t h w h i c h I am ra ther 
f am i l i a r and made it u t ter ly un fami l ia r , 
a marve lous effect that is d i f f i cu l t to 
achieve. Lea Pool in La Femme de I'hotel 
cou ld not recreate that un fam i l i a r i t v so 
haun t ing l y present i n he r 1980 f i l m 
S trass Cafe. 

The most s tar t l ing rediscovery of 
landscape fo r me was i n Gil les Groulx 's 
Le Chat dans le sac w h e n Claude leaves 
the city for St-Charles-sur-Richelieu, 
my th i ca l scene of a b r ie f v ic to ry for the 
1837 Patriotes, and scene for trie o f my 
adolescence. T o see that h i g h w a y pre-
served c i rca 1963 as I saw it w e e k e n d 
af ter w e e k e n d ( though none of it, f r o m 
the road-signs to the road itself, exists 
any longer) was an ex t raord inary thr i l l . 
I t was as i f a part o f my past had 
unexpec ted ly been re tu rned to me. 

I can say some th ing s im i la r for Jack 
Chambers ' expe r imen ta l The Hart of 
London 11970) w h i c h in 80 r i ve t t i ng 
m inu tes gave m e every image 1 needed 
to unders tand w h y I 've never gone back 
to the c i ty o f my b i r th . 

These are on ly t w o immed ia te l y per-
sonal examples o f some th ing of the 
m n e m o n i c landscape that f i lms can 
evoke, o f the m a n n e r by w h i c h f i l m i c 
representat ions do become e n t w i n e d 
w i t h the personal , and gain the p o w e r to 
c l a i m a p lace in the na t iona l imagina-
t ion. For a Canadian f i l m can say some-
t h i n g qu i te speci f ic to one g r o w i n g up or 
l i v i ng in th is coun t ry in a manne r that 
not even the greatest masterpieces of 
vvor ld c inema cou ld ever hope to. But in 
o rde r to do that Canadian f i l m w o u l d 
requ i re w h a t it does not possess and 
w h a t fo r 10 days the Festival gave i t : 
i nk l ings of a na t iona l f i l m cu l ture . 

Such a f i l m cu l tu re need not be in the 
persona l style of this, that o r any par-
t i cu la r f i lmmake r . I ndeed f i l m m a k e r 
a n d theore t ic ian Bruce Elder has 
a rgued - and the mas te r fu l series Ex-
p e r i m e n t s w h i c h he p r o g r a m m e d fo r 
the Festival demons t ra ted - that Cana-
d ian v isual art need not be real ist ic at 
a l l : i n o rde r to become I, the Canadian 
eye does not have to def ine itself through 
rea l i sm but can ins tead mani fest i tsel f 
as an awareness of its o w n self-conscious-

bu tcher of Canad ian c inema, far more 
than the havoc pe rpe t ra ted by a n e w 
breed of p roducers w h o s e ' c o m m e r c i a l ' 
t r i umphs , m ind , w e r e not exact ly in 
centre stage at th is retrospect ive. 

I f no th ing else, the major achievement 
o f Nor the rn L ights was to demonst ra te 
that Canadian c inema 's past is some-
th i ng to be p r o f o u n d l y p r o u d of and to 
d is regard that past is to del iberate ly 
close one's eyes to Canada's eye-dentity. 

Without eye-dentity the body is just a photograph, as Lefebvre argues in Ultimatum (1971) 

ness. The main th ing is that it manifest 
itself and that it have the oppor tun i ty to 
be seen in its manifestations. 

Yet i f the festival showed what a genuine 
nat iona l f i l m cu l tu re cou ld be like, it 
also showed what obstacles to that f i l m 
cu l tu re rema in , aside f r o m the lack of 
access to Canadian images. For part of 
the d i f f i cu l t y o f approach ing Canadian 
f i l m begins on as m u n d a n e a level as 
p rope r subt i t l ing. I f the I cannot see, the 
ear w i l l not hear, and on the who le the 
qua l i ty of Engl ish sub t i t l i ng f rom Que-
becois was surpr is ing ly poor. Gil les 
Carle po in ted th is out seeing Bed i n 
Toron to (the first t ime since the f i lm ' s 
release 14 years ago) w h e n he won-
dered a loud w h y so many meanings in 
French w e r e comple te ly reversed in 
English. He gave the example of someone 
saying "Bon jour " only to have it sub-
t i t led "Good evening," on ly a sl ight 
exaggerat ion. W i t h the except ion of 
Robert G ray s subt i t les fo r / .a Femme de 
V hotel, every one of the eight Quebecois 
features I caught conta ined s im i la r 
ma jo r reversals of meaning, as w e l l as 
o ther instances o f ' c rea t ive ' t rans la t ion 
such as t u r n i n g an o rd inary Quebecois 
name I Rosaire) i n to an An g l ic ism (Sam). 
The f l i p side o f this compla in t , perhaps, 
is that on ly a fest ival such as th is one 
cou ld prov ide the oppo r tun i t y to not ice. 

For w h a t the fest ival unde r l i ned , again, 
was the desperate need fo r con t i nu i t y o f 

al l k inds in Canadian f i l m in each and 
every one o f its mani festat ions, in-
c l u d i n g f i l m festivals (not to men t i on 
government pol icy or the commerce of 
f i l m produc t ion , d i s t r i bu t ion and ex-
h ib i t ion) . For on ly such a con t inu i t y can 
create the Canadian f i l m cu l tu re - the 
ways of seeing ourselves - that can 
orient the future of Canadian f i lmmak ing 
because it ref lects an awareness of 
Canadian c inema s past. 

As the retrospect ive showed, it is not a 
m o n o l i t h i c past by any means. For a f i l m 
past w i t h so f e w resources, i t is some-
th ing o f a mode l o f to lerance of d i f f e ren t 
approaches to f i l m m a k i n g : f r o m the be-
g inn ing it grants a space to the Ern ie 
Shipmans, the George Mar ions (Whis-
p e r i n g City and o the r fo re runners of 
Heroux-Greenberg internat ional ism. On 
the o ther hand, th is p l u ra l i sm has 
not been re tu rned by Canadian f i lm-
making 's indus t r ia l tu rn , as has been 
stressed by every personal f i l m m a k e r 
again and again, a n d most recent ly by 
M iche l ine Lanctot at the press conferen-
ce in honor o f her Venice Silver L i on fo r 
Sonatine. "Make y o u r f i lms, " she said, 
" m a k e any k i n d o f film y o u wan t , just 
don ' t take f r o m m e my r igh t to make m y 
k i n d of f i l m / ' 

Cur ious ly , i n the l igh t o f the fest iva l 
retrospect ive, it is federa l government 
f i l m pol icy (or the lack of it) w i t h its 
une r r i ng nose fo r creat ing bureaucracies 
on the one hand, and for i n te r fe r ing 
w h e n it shou ldn ' t las w i t h tax-shelter 
legis lat ion) and not i n te r f e r i ng w h e n it 
shou ld have ( in d i s t r i bu t i on as of the 
late '40s) that emerges as the ch ie f 

So, as Margare t Atvvood m igh t have said, 
h o w does one go f r o m there to here? 

Tha t of course was the ques t ion on 
many people 's m i n d s as the festival 
d r e w to a close. It was on the m i n d s of 
those f i lmmake rs w h o saw the i r f i lms 
come al ive again on the screen, and 
rea l ized that they had been r igh t all 
a l o n g i n w h a t they w e r e doing. It was on 
the m i n d s of the retrospect ive's or-
ganizers w h o were , r igh t l y perhaps, 
leery about d r a w i n g conclus ions as to 
w h a t i( al l meant. A n d it mus t have been 
on the m i n d s of the Festivals Board of 
Directors, as To ron to w i l l next year 
ce lebrate the Fest ival o f Festival's 10th 
anniversary 

In the i m m e d i a t e fu ture , the 10 best 
Canad ian f i l m s w i l l , thanks to the con-
t r i bu t i on of Labatts, tour the country. 
Requests to ex tend the tou r have come 
in f r o m some U.S. states, as w e l l as f rom 
overseas, f r o m Br i ta in, France and Italy. 

For next year and every year thereafter, 
the program Perspectives Canada, thanks 
to another corporate sponsor, Imperia l 
Oil, w i l l o f fer a pe rmanen t fest ival win-
d o w to cur ren t Canadian film produc-
t ion. 

But is that real ly enough - especia l ly 
w h e n the 1984 Festival was w i t h o u t a 
doub t the single biggest v ind i ca t i on of 
the Canadianess of Canadian c inema 
ever? Surely the po in t o f the retrospec-
tive amounts to s o m e t h i n g more than a 
passing corporate pat on the back of 
Canadian film before rever t ing to the 
business as usual o f ce lebra t ing inter-
nat iona l c inema and in te rna t i ona l unity 
a iamericaine ? Surely in th is country 
someone mus t be p repa red to face the 
fact that w h a t happened at the 1984 fes-
t ival was an au then t i c cu l tu ra l turn ing-
p o i n t ? 

What i f the Festival had, a lmost with-
out k n o w i n g it, d iscovered that magical 
key that everybody f r o m the DOC to 
T e l e f i l m Canada to the CBC have been 
desperate ly search ing fo r - namely, 
h o w to successful ly marke t Canadian 
c inema to Canad ian aud iences? And if 
that w e r e the case, w o u l d th is not mean 
that T o r o n t o had a lmost miraculously 
ga ined the pow rer of l i fe a n d death over 
the f u tu re of Canad ian c i nema : it can 
e i ther he lp l aunch the r e b i r l h of a 
genu ine Canad ian c inema, aware of 
itself, or comple te the job of the lingering 
dea th a l ready so f a m i l i a r to Canada's 
best f i lmmakers . 

Canad ian cu l tu re , i t has been said, 
w i l l e i the r be nat iona l is t or w i l l con-
d e m n i tsel f to e te rna l cosmopol i tan 
exi le. It w o u l d be m o r e than i ron ic that 
the To ron to fest ival, in the past so 
successful at p r o m o t i n g cinema's 
cosmopo l i t an exi le, may have at last dis-
covered its t rue vocat ion, perhaps even 
its dest iny, as the na t i ona l showcase of 
Canadian c inema. 

But then, w a l k i n g a long Bloor Street 
that co ld a n d w i n d y even ing, i t was not 
the i ron ies that w e r e lack ing. For it 
seemed, for a m o m e n t , that pe rhaps the 
Festival was not o v e r ; on the contrary, 
it h a d bare ly even begun. % 
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