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ELDER, R. BRUCE (Hawkesbury,
Ont., 12 Jun, 1947- ) Major young
experimental filmmaker whose eleven
films since 1975 (especially 1857 (Faol's
Gold), The Art of Worldly Wisdom and
Hluminated Texts*) demonstrate a unigue
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talent for capturing complex meta-
physical issues within the art of film.
He is also a renowned critic, having
written extensively about film and Rlm
theory, especially Canadian experi-
mental Alm and the work of Jack
Chambers* and Michael Snow*. His
earliest films are attempts toward
cinematic specificity; his later are
complex, often autobiographical
assemblages and manipulations of im-
ages and sounds. He believes totally in
artisanal production, in “hand-work-
ing” his films like a sculptor, and takes
complete responsibility for every as-
pect of flmmaking — including the
printing, processing and sound mix-
ing. Elder has degrees in philosophy
and Arst became interested in film in
the early seventes. He is also actively
engaged in composing electronic mu-
sic, writing poetry and teaching at
Ryerson Polytechnic in Toronto.

DIR (and other functions): Breath/Light/
Birth (75); She Is Away (75); Permutations
and Combinations (76); Barbara Is a Vi-
ston of Loveliness (76); Unremitting Tend-
erness (17); Look! We Have Come Through!
{78, The Art of Worldly Wisdom (79);
Trace (80); Sweet Love Remembered (80);
1857 (Fool's Gold) (81); flhuminated Texts
(83).

rEF (usually reviews of particular films):
Cinema Canada, 47 (June 1978); Landers
Film Reviews, Sept./QOct. 1979; Los An-
geles Times, 22 June 1981; Seth Feld-
man, "“Film: The Path Not Taken,”
Canadian Forum, 61, No. 713 (Nov.
1981); Millenium Film Journal, No. 10/
11 (Fall/Winter 1981/82); Carole



Zucker, “Bruce Elder's Foals Gold: The
Experience of Meaning,” Ciné-Tracts,
17 (Winter 1982/83); Cinema Canada,
92 (Jan. 1983); Globe and Mail, 21 Jan.
1983.
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