MIAMI WAVES
EXPERIMENTAL MEDIA
FESTIVAL

Miami-Dage Community College
Miaml, Flerida
Nevember 21 - 23, 1986

There were premieres and appearances
from Stan Brakhage and Bruce Elder at the
1986 Miami Waves Festival, but overall the
event had an historical air due to inclusion of
Jean Genet’s only film, the French Letterist
cinemas, and screenings of works by early
American pioneers such as Sidney Peterson,
Marie Menken, Barbara Rubin and Jonas
Mekas. This procession of independent avant-
garde film included staccato shorts by Kurt
Kren of performances by Material-Action and
Gunther Brus from the mid-'60s and the more

recent Target Video sampler of work by Sur-
vival Research Laboratories and Diamanda
Galas.

The bill offered as much tedium as rarely-
shown historical nuggets. The most penetrat-
ing work was by Bruce Elder. The festival
screened slices of Elders virulently anti-
Enlightenment, 20-hour running commen-
tary on human consciousness, densely
layered, liquid intellectual barrages that
managed to be as intimate as they were
world-historical and abstract. Perhaps the
most stunning was the three-hour /lluminated
Texts that began with a mad professor skit lift-
ed from lonesco and continued with increas-
ing rhythmic intensity to a set of looping
freeze frames of the crematorium waiting
rooms at Auschwitz. Nietzsche’s phrase, “The
man of strong character repeats the same ex-
perience,” was repeated throughout.

Elder’s shorter film 7857 (Fool’s Gold) was
one of haunting beauty, with narrative from
Daniel Defoe’s book on the black plague and
lines and titles taken from Pound’s Cantos.
The work articulated mourning through color
choices that were as important as the diverse
intellectual sources drawn upon.

Brakhage screened some of his work
handpainted on I-Max film stock that illus-
trates Dante’s trilogy. A real departure from
the usual 8mm and 16mm filmmaking, one I-
Max film frame equals eight 35mm frames,
thus allowing a depth of field more akin to
painting. Only massive projection facilities
are able to screen it. What Brakhage showed
in Miami was a 16mm copy of the work. He
said he used a “mural eye” in painting this
work, “giving hell equal time,” struggling to
be true to “closed eye vision.” The short ex-
cerpts were indicative of the overwhelming
influence the 1950s Abstract Expressionist
painters had on Brakhage when he was first
coming of age as an artist.

Brakhage also had a brutally direct political
message. He told of artists and writers “mur-
dered by neglect and ignorance” in a country
where “there is no culture” and called
American existence “the most subtle form of
enslavement in the history of mankind.” His
bittercommentary on the condition of the art-
ist made a sobering last night of the Festival.
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