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Mr. Potato Head goes to L.A. in Alien Nation 
B y P e t e r G o d d a r d 
T o r o n t o S t a r 
o The p rob lem wi th the f u t u r e is 
. t ha t t he p r e s e n t ha s c a u g h t up 
•y/ith it. 
j Alien N a t i o n is se t in Los 

,Angeles in the n e a r , bleak and 
i farai l iar- looking f u t u r e of 1991, 
j u s t a f t e r the f i r s t a l iens f r o m 

"ou t e r s p a c e h a v e been ass imil ia ted 
in to the c o m m u n i t y . 

Well, s o r t of ass imi la ted . • 
" N e w c o m e r s " a r e p i c tu red on 
Peps i ads. T h e y h a v e the i r own 
•sleazoid b a r s w h e r e they ge t 
loaded on sour milk. They even 
h a v e the i r own gangs te r s . 

Still, t h e y ' r e d i f f e r e n t — too 
. •d i f ferent fo r a good-ol '-bigot cop 
[ l ike M a t t h e w Sykes ( J a m e s Caan). 
( H e w o n ' t s t op cal l ing t h e m "slags," 
' h o w e v e r of fens ive it m i g h t be to 
[h is n e w p a r t n e r (Mandy Pa t ink in) , 
[ t h e f i r s t alien to m a k e de tec t ive in 
U h e L A P D . 
> O n e b r i g h t spot in this act ion-
[ a d v e n t u r e ' s gl ib fu tu re - th ink 
( c o m e s w i t h the n a m e s given the 
(300,000 r e f u g e e al iens as they w e r e 
j p roces sed c o m i n g off t he i r f lying 

Alien Nation 
Starring James Caan and Mandy Patinkin, 
screenplay by Rockne S. O'Bannon, direct-
ed by Graham Baker. At the Hyland (Yonge 
at St, Clair, 962-2891). AA 

s a u c e r In the Mojave Deser t . 
P a t i n k i n Is "Sam F r a n c i s c o " 
(Sykes balks a t this, say ing he'll 
only call h i m George) while one of 
t h e bad al iens is " R u d y a r d 
Kip l ing ." 

When Sykes and S a m . . . e r , 
G e o r g e . . . chase down the alien 
m u r d e r e r s of his f i r s t p a r t n e r , T u g 
(Roger Aaron Brown) , they f ind 
themse lves g e t t i n g deeper and 
deepe r into the alien unde rwor ld , 
w h e r e even such a respec ted 
n e w c o m e r a s Will iam H a r c o u r t 
(Te rence S t a m p ) m a y be involved 
in illegal en te rp r i ses . 

But wa i t . H a v e you hea rd all th is 
be fo re? You should have , because 
i t ' s s t a n d a r d f o r m a t fo r the b u d d y 
cop movie . P r o d u c e r s Gale Anne 
H u r d (Aliens, The Terminator) 
and R i c h a r d Kobr i t z (Christine, 
Salem's Lot) h a v e both been 

known to f a s t - fo rwa rd for f u n and 
p rof i t . B u t no t even th6 aliens ' 
puff-ball heads ( "pota to heads , " 
P a t i n k i n called them when w e 
ta lked a f ew d a y s ago) can disguise 
the e n o r m o u s fa i lu re of 
imag ina t ion — and fa i lu re of 
oppor tun i ty . 

S t r ipped of its p ros the t i c 
devices , Alien Nation Is less 
innova t ive than the a v e r a g e cop 
d r a m a on TV. 

D i r e c t o r G r a h a m B a k e r has se t 
u p the requ i s i t e c a r chases, s t r i p 
a c t and g u n f i g h t s wi thou t m u c h 
e x p e n d i t u r e of imag ina t ion . Most 
of the in t e res t ing not ions in 
Rockne S. O 'Bannon ' s s c r i p t — 
aliens r e a c t to sal t w a t e r a s if i t 
w e r e acid; the i r f a v o r e d d r u g looks 
and t a s t e s l ike l a u n d r y d e t e r g e n t 
— a r e lef t w i t h thei r potent ia l 
unfulf i l led. 

These al iens m a y h a v e two 
h e a r t s and talk like exci ted 
guppies , b u t t h a t doesn ' t s top t h e m 
f r o m being a s bor ing a s we a r e . 

R a t h e r t h a n zooming in a t us 
f r o m space, Alien Nation n e v e r 
real ly ge t s off the g round . I t s 

r a c i s m is the s a m e b r a n d t h a t 
s u r f a c e s over and over aga in — 
m o s t r ecen t ly aga ins t N o r t h 
A m e r i c a ' s V i e t n a m e s e 
" n e w c o m e r s . " 

B u t th is is no t the f i r s t t i m e 
Caan has been c a u g h t in a stylish 
f u t u r e wor ld t h a t ends up looking 
and sounding like our own. In 
Rollerball, he ska ted in a 
m u r d e r o u s vers ion of roller d e r b y 
t h a t looked less like the g a m e of 
the f u t u r e t han the Nat ional 
Football League of today. . 

In Alien Nation, he's in classic 
loner f o r m , qu ive r ing wi th ou t r age 
over the d e a t h of his long-t ime 
p a r t n e r only to become the 
r edneck wi th the h e a r t of gold. 

Pa t ink in , however , is m o r e t han 
jus t ano the r bulky, pota to-headed 
alien who looks like one of Boris 
Kar lo f f ' s g randch i ld ren . The 
s inger (South Pacific) and 
B r o a d w a y ac to r has a n a t u r a l 
good-na turcdness t h a t seeps out, 
even th rough George ' s f a k e pores. 

He 'd even be be t t e r If Alien 
Nation had been wr i t t en as the 
c o m e d y it should h a v e been. 
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OFF THE RAILS: Thoreaa Russell dreams of Gary Oldman in Nicolas Roeg's hallucinatory Track 29. 

Track 29 mixes fantasy and reality 
in train ride over American dream 

The d i rec t ion of Track 2!), t he 
t i t le of Nicholas Roeg 's hal lucina-
t o r y o e d i p a l f a n t a s y , l e a d s 
s t r a i g h t to the h e a r t of A m e r i c a . 
And w h a t it f inds t h e r e is play 
t i m e for g r o w n - u p s in an a t t i c 
full of toys and let 's p re t end . 

T h i s p a r t i c u l a r t r i p is on a 
mode l t r a i n , p a r t of Dr . H e n r y 
H e n r y ' s sp rawl ing model t r a i n 
se t -up t h a t ' s the focal point of his 
h o m e . The good doc to r 
(Chr i s topher Lloyd) lives fo r his 
h o b b y and no th ing else — m u c h 
t o t h e cons t e rna t i on of his bored , 
a lcohol ic w i f e , Linda (Theresa 
Russell , Roeg 's wife a n d usual 
s t a r ) . 

T h e h i g h poin t of h i s y e a r 
c o m e s w i t h T r a i n o r a m a , t h a t 
g r e a t , a l l -Amer ican p e p r a l l y 
c u m poli t ical conven t ion where , 
a s k e y n o t e speake r , Dr . H e n r y 
c e l e b r a t e s a n A m e r i c a as i t w a s 
and a lways should be. I t all looks 
l ike E a t o n ' s a t C h r i s t m a s t i m e 
b u t sounds like the h igh poin t of a 
D a n Quayle speech. 

To the m u s i c of Glenn Mil ler ' s 
" C h a t t a n o o g a Choo Choo" — the 
m o v i e ' s t i t le c o m e s f r o m its lyr ic 
— D r . H e n r y loses himself in t h e 

PETER 
GODDARD 

Movies 

Track 29 
Starring Theresa Russell and Gary Old-
man, screenplay by Dennis Poller, direct-
ed by Nicolas Roeg. At Canada Square 
(Yonge near Egllnton, 296-3456). Subject 
to classification. 

o n e p e r f e c t d r e a m of h i s life. 
E v e n h i s n u r s e a n d m i s t r e s s 
( S a n d r a ' B e r n h a r d ) is t h e r e to 
m a k e it all t h e m o r e w o n d e r f u l . 

She jus t had to be. H o w could 
she miss ou t on the f u n a f t e r all 
those swell a f t e r n o o n s she spen t 
spank ing his b a r e bo t tom to the 
t aped sounds of a locomot ive? 

Linda has a d r e a m of h e r own 
— a sel f -confident Br i t i sh hi tch-
h iker , M a r t i n ( G a r y Oldman) , 
who a p p e a r s to h e r unexpec ted ly . 
Whe the r anyone else, p a r t i c u l a r l y 
h e r best f r i end , Ar l anda (Colleen 
Camp) , ac tua l ly sees M a r t i n is 

a n o t h e r m a t t e r ent i re ly . 
Is he a hal lucinat ion, a boozy 

vision on one of Linda ' s bad days? 
O r is he rea l? If so, jus t exac t ly 
who is he, th is cocky cockney — 
the shor t , p e r f e c t s t r a n g e r in h e r 
life? Or h e r long-lost son? 

As s a t i r e , D e n n i s P o t t e r ' s 
s c r i p t h a s a dec idedly old-fashion-
ed bent . Set in the m o d e r n Amer i -
can south, which Roeg has shot to 
look like one g igan t i c p layground 
w i t h p l a y h o u s e s s e t n e a t l y 
a g a i n s t unrea l - looking ' n i g h t 
skies, Track 29 sees A m e r i c a in 
p r e - R e a g a n t e r m s , a c o u n t r y lost 
in i ts own d r e a m s . 

B u t the d e f t blend of f a n t a s y 
and rea l i ty P o t t e r me lds so m a r -
vellously in The Singing Detec-
tive s e r i e s n o w being shown on 
television loses s o m e of its b i t e 
he re . Track 29 Is the sof t -core 
ve r s ion of Blue Velvet: it owes 
m o r e to F r e u d than to Char l ie 
Manson . 

W h e n " C h a t t a n o o g a C h o o 
Choo" is no t on t h e s o u n d t r a c k , 
w e h e a r J o h n Lennon ' s song, 
" M o t h e r , " o r O ldman sexily sere-
n a d i n g Russell a t t he p iano wi th . 

t he Johnson-Morse lyr ic , "M-O-T-
H-E-R." 

Sure enough, L inda c a n ha rd ly 
w a i t to c lasp h e r long-lost son to 
h e r bosom. Conceived when she 
w a s r aped a t a fa i r , t aken f r o m 
h e r a t b i r th , he is h e r d r e a m 
c o m e t r u e . 

O ldman is Roeg 's d r e a m c o m e 
t rue , too. He ' s the m o s t e x t r e m e 
of ac tors , p rac t ica l ly bounc ing 
a r o u n d inside the f r a m e of the 
p i c tu re . By a n y o ther def in i t ion 
this is over-ac t ing , b u t i t ' s no t a t 
all out of p lace he re . 

The r e s t of the ca s t push it to 
l imi t s as well: Lloyd is s u p e r b — 
shi f ty , silly and ser ious all a t once 
— B e r n h a r d is a s good, the clown 
a s e ro t i c d r e a m . 

When she w a n t s to be, Russell is 
t he least g l a m o r o u s of the new 
g e n e r a t i o n of A m e r i c a n f ema le 
s t a r s , a solid, c h u n k y al l -Ameri-
can gi r l of a w o m a n . Bu t she can 
t u r n on t h e ju ice and does so 
exac t ly when it 's needed . 

A n d Track 29 needs all the 
e lec t r ic i ty it c a n get . E v e n wi th 
it, th is s a t i r e is about a n A m e r i -
can d r e a m t h a t a l r eady has d r i f t -
ed by. 

BUDDIES IN BAD TIMES: Mandy Patinkin plays an ajien 
detective and James Caan is his partner in Allen Nation. ,.:J^ 

Harbourfront offers! 
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great alternatives I 
^QQQQQQQQQQjl By Geoff P c v c r e 

Special to The S t a r 
F e w local a l t e r n a t i v e s c r een ing 

venues can be a s cons is ten t ly 
counted on fo r qua l i ty a s 
H a r b o u r f r o n t . With the r e c e n t 
unve i l ing of T o k y o To Berlin — 
t he condo-ensna red venue ' s n e w 
fall ser ies , p rovoca t ive ly 
a s sembled by res iden t 
p r o g r a m m e r J a m e s Q u a n d t — this 
a s s e s smen t still holds. The h a r b o r 
v iew is looking a s good as eve r . 

T h e n e w F r e e Screen ser ies — a 
f a r m o r e sensible deal t han ?5 
w e e k d a y s — includes the usual 
n u m b e r of ha rd- to -come-by . 
oddi t ies and m a s t e r w o r k s , 
inc luding Kenzo Mizoguchi ' s 
c r i t ica l ly cove ted The Life Of 
Oharu (Nov. 29) and fes t ival 
d a r l i n g Leos C a r a x ' s r e c e n t Bad 
Blood (Dec. 6). 

T h e t r i u m p h a n t revi ta l iza t ion of 
p o s t - F r a n c o Spanish c i n e m a is 
s u r v e y e d b e t w e e n Nov . 7 to 17 
( C o n t e m p o r a r y Spanish C inema) a 
showcase t h a t inc ludes r e c e n t 
f i lms by Manue l G u t i e r r e z Aragon 
(Half Of Heaven. Nov. 7), M a r i o 
C a m u s ( T h e Beehive, Nov . 9), 
Car los S a u r a (Deprisa, Deprisa, 
Nov. 13) and t h e subl imely 
o v e r w r o u g h t P e d r o A l m o d o v a r 
(Law Of Desire, Nov. 15), whose 
r ecen t Woman On The Verge Of A 
Nervous-Breakdown won the 
In t e rna t iona l Cr i t ic ' s P r i z e a t the 
1988 Fes t iva l of Fest ivals . 

T h r e e f i l m m a k e r s will be given 
the comple t e r e t rospec t ive 
t r e a t m e n t this fall a t 
H a r b o u r f r o n t . The F i lms Of Is tvan 
Szabo ser ies (Oct. 28-Nov. 3) t r a c e s 
the c a r e e r of H u n g a r y ' s Oscar-
winn ing d i r e c t o r of Mephisto 
(Nov. 1) and Colonel Redl (Nov. 2), 
who is c u r r e n t l y comple t ing his 
th i rd col laborat ion wi th ac to r 
Klaus M a r i a B r a n d a u e r . 

In t e r m s of sheer s tyl is t ic 
rad ica l i sm, you couldn ' t v e n t u r e 
m u c h f u r t h e r beyond the pale t han 
T h e F i l m s Of W e r n e r Schroe te r 
(Nov. 18-26). P r o v i d i n g a unique 
(and p robab ly one-time-only) 
oppor tun i ty to v iew the e n t i r e 
w o r k of West G e r m a n y ' s mos t 
influential and d e m a n d i n g — yet 
largely unexpor t ed — f e a t u r e 
f i l m m a k e r s , the se r ies includes the 
s t a r t l i ng The Rose King (Nov. 18), 
Day Of The I d io t s (Nov. 20) and 
The K i n g d o m Of Nap les (Nov. 19). 

Unquest ionably , however , the 
m a i n even t of the new 
H a r b o u r f r o n t p r o g r a m Is a long-
awai ted r e t ro spec t i ve of the work 
of pos t -war J a p a n ' s mos t 
consistently innovat ive and 
consequent ia l f i l m m a k e r , Naglsa 
Oshima. 

A ve t e r an of the so-called 
" J a p a n e s e new w a v e " of the la te 
'50s and ear ly '60s, Oshima is best 
known in the West for Ills much-
banned s tudy In e ro t ic obsession, In 
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The Realm Of The Senses (Oct. 17)j 
and , m o r e recently, for Merry '• i 
Christmas, Mr. Lawrence (Oct/26). 

Although the re t rospect ive ; — : 
doesn ' t fully kick In until Oct. 17, a ! 
special sc reening of Oshima's Idlest, 
Max Mon Amour (In which ' t 
Char lo t te Rampl ing flips for a "j 
ch imp) will l ake place next T u w d a y 
at 8 p .m. with the d i r ec to r present.; 

Next week 's column will fea t i i re j 
both a closer look a t Oshima's ! 
consistently surpr i s ing career, 'aft if 
a n in te rv iew wi th the f o r m e r " " 1 
enfant terrible. J 

• w j 

W o r d s Of T h e E l d e r : Whether i t ' sJ 
due to inna te abil i ty, aesthetic-
incl inat ion or c i r c u m s t a n c e s tHat* 
h a v e his tor ical ly m a d e feature^" " j 
f i l m m a k i n g a rough r ide in th is —j 
c o u n t r y , Canad ians h a v e a lways 
d e m o n s t r a t e d an ab id ing talent, a t 
m a k i n g e x p e r i m e n t a l f i lms. • j 

A m o n g the m o s t dis t inguished > 
and c o m m a n d i n g na t ive exponents 
of this r a r e f i e d p r a c t i c e has been-. 
To ron to ' s B r u c e E l d e r . In a c a r e e r 
t h a t ha s p roduced 13 f i lms In s g ~ > 
m a n y years , and m a n y thousands} 
of w o r d s of e r u d i t e and rigoroilS | 
c r i t i c i sm, E lde r ' s w o r k has ~ T j 
followed a s ingular ly d e m a n d i n g , j 
pa th . 

Beginning a s an i n t i m a t e 
i n t e r p r e t e r of personal , n a t u r a l ' 1 
and domes t i c i m a g e s in such early, 
f i lms as She Is Away and Sweet j 
Love Remembered, E lde r ' s work j 
ha s p rogressed to astonishingly | 
amb i t i ous p ropor t ions . • I 

Accordingly , his f i lms have both 
expanded in length and swollen in; 
densi ty . His mos t r e c e n t f i lms, i 
including the 15-hour work , I 
Consolations, a r e v iewing j 
exper iences t h a t a r e equally ! 
d e m a n d i n g of one's l i te racy as they 
a r e one's c inema t i c condit ioning. 

Seeing in the word the basis 5f j 
h u m a n knowledge, E lder ' s r ecen t j 
f i lms e m b a r k on an ambi t ious » 
a t t e m p t to w e a v e t ex t s and i m a g e i 
in a reve la to ry and volati le j 
c inema t i c t apes t ry . , 

Beginning Thursday , the Innls j 
F i lm Society will p resen t a ' 
comple te re t rospec t ive of E lde r ' s 
work tha t will con t inue th rough 
the end of October . S c r e e n l n g s ^ j i i 
t ake place a t Innis Town Hall, a t 7 l 
p.m., and passes a r e avai lable tha t ! 
p e r m i t e n t r a n c e to all sc reenings C 
in the IFS p r o g r a m . F o r m o r e { 

in format ion , con t ac t Lisa Godfrey; 
a t 588-8940 or J i m Shedden at 97B-f 
7790. t 
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jLoving Lennon documentary a song of love for John 
By G r e g Quill T o r o n t o S ta r 

W h y do w e still c a r e so m u c h 
• a b o u t J o h n Lennon? 

: Those who g r e w wi th h im, who 
w e r e m o v e d by h i s songs a n d 
books, a l r e a d y u n d e r s t a n d the so-
called " in te l l igent Bea t l e" b e t t e r 
t h a n mean- sp i r i t ed iconoclast , au-
t h o r A l b e r t G o l d m a n eve r could, 
desp i t e his six y e a r s of r e s e a r c h 
a n d t h e s ickening conclusions he 
d r a w s in The Lives Of John Len-
non. 
7 G o l d m a n ' s v ind ic t iveness c a n ' t 
be solely responsible for the t h r ee 
o r f o u r books tha t h a v e suddenly 
ma te r i a l i zed , p r e sen t i ng Lennon as 
a loving and g i f t ed s i n g e r / f a t h e r / 
p o e t / c r u s a d e r for h u m a n r igh ts , 
j And it c a n ' t be the only reason 
fo r t h e c rea t ion of Imagine: John 
pennon, a unique, d o c u m e n t a r y -
Style m o v i e apologia for the slain 
B r i t i s h r o c k e r compr i s i ng r a r e 

»' •• 

Imagine: John Lennon 
Documentary narrated by John Lennon, 
screenplay by Sam Egan and Andrew Solt, 
directed by Andrew Solt. At the Uptown 
(Yongo at Bloor, 922-3113). AA 

and f o r m e r l y unseen foo tage culled 
f r o m Lennon ' s 200-hour-long pe r -
sonal collection, n o w in the l iands 
of h i s second wife , Yoko Ono. 

Behind Imagine: John Lennon, 
p roduc e d by Dav id L. Wolper and 
d i r e c t e d by A n d r e w Solt, is a sof t , 
sad s igh of resolut ion, a love-laden 
fa rewel l to a golden age. In t h e 
movie , Lennon b e c o m e s E v e r y m a n 
— or a t least E v e r y m a n who t u r n -
ed 20 in the 1960s — propel led by 
the power and sheer size of his 
g e n e r a t i o n to " t h e t o p p e r m o s t of 
t h e p o p p e r m o s t , " to u n i m a g i n a b l e 
f r e e d o m and glory , only to f ind 
t r u e happ iness in love, duty , re -
sponsibi l i ty a n d f a the rhood w h e n 

his you th fu l d r e a m s t u r n e d sour . 
His dea th , to wh ich the m o v i e 

r e f e r s obl iquely in a s t aged se-
q u e n c e w h e r e Lennon ' s glasses 
t u m b l e in slow mot ion to the side-
w a l k ou ts ide t h e Dako ta a p a r t -
m e n t bui lding, ha s r e m a i n e d an 
unsa t i s fy ing , o b s c e n e conclusion 
s ince Dec. 8 ,1980. Imagine does its 
bes t to b r i n g Lennon — and those 
who loved h i m — s o m e peace a t 
last . 

Bu t it doesn ' t tell us m u c h w e 
d i d n ' t a l r e a d y k n o w . It r e c o n -
s t r u c t s , w i th A m e r i c a n and Br i t i sh 
TV and newsree l foo tage as well as 
wi th the home-mov ie m a t e r i a l sup-
plied by Ono, the Beat les ' successes 
in H a m b u r g , Liverpool , L o n d o n 
and the Uni ted Sta tes . The re , Len-
n o n says ( h e . n a r r a t e s h i s o w n 
movie, " b i o g r a p h y " himself , in a 
condensa t i on of m o r e t h a n 100 
h o u r s of in terviews) , t h e f o u r 

young Br i t i sh r o c k e r s f e l t they 
w e r e " t h e bes t f—ing g r o u p in the 
wor ld , " b u t w e r e t e r r i f i ed by the 
sensa t ion of be ing "in the eye of a 
h u r r i c a n e . " 

Li t t le is m a d e of the o the r t h r ee 
Beat les ; P a u l M c C a r t n e y , Ringo 
S t a r r a n d George H a r r i s o n a r e n ' t 
al lowed to s a y m u c h , nor w e r e 
t hey i n t e rv i ewed by t h e m a k e r s of 
t h e movie , a d i s t u r b i n g overs ight . 
Ins igh ts in to Lennon ' s personal i ty 
a r c suppl ied in In t e rv iews by his 
A u n t Mimi , his w ives Cynth ia and 
Yoko, h i s sons Sean and Ju l ian , 
r e c o r d p r o d u c e r G e o r g e Mar t i n , 
and A m e r i c a n b r o a d c a s t e r El l iot t 
Min tz . 

Bu t most ly , in the mov ie ' s sec-
ond half , w e rely on Lennon ' s own 
r iba ld and f a sc ina t ing i n t e r p r e t a -
tion of the even t s a t which he w a s 
t h e c e n t r e . H e c a n ' t h a v e done 
m u c h in those y e a r s t h a t wasn ' t 

c a p t u r e d on f i lm or video tape; 
even personal bed room conversa -
tions a n d a love-making session 
wi th Yoko a r e included, a long wi th 
h o m e movies of the i r Mon t r ea l 
Bed-In c a m p a i g n for peace , a f i lm 
r e c o r d o f ' t h e sessions wi th A m e r i -
can p r o d u c e r Phi l Spec to r in Ti t -
t e n h u r s t Manor , Ascot , t h a t yield-
ed the Imagine a lbum, and m a t e r i -

" al r evea l ing w h a t w e n t on d u r i n g 
his "househusband" y e a r s in N e w 
York . 

Imagine is a n a f f ec t i ona t e v i e w 
of Lennon. He ' s seen a n g r y — and 
then only mi ld ly so — jus t once, 
d u r i n g a r e c o r d i n g session. His and 
Yoko's d r u g p rob l ems a r e dismiss-
ed w i t h a s ingle "Don ' t do i t " ad-
dress , and no one has a n unk ind 
word to say about h i m . Lennon 
c lear ly saw himself as a v is ionary, 
p e r h a p s a s i n s a n e a t t i m e s 
("Psychedel ic vision is rea l i ty to 

m e , " he s a y s a f t e r e m b r a c i n g 
sur rea l i sm) , a lways as the s e e k e j , 
the comic wit, t he rebel . t 

In ano the r p a r t of the f i lm, ill 
wh ich Lennon c o n f r o n t s a wilq-
eyed and obviously d i s tu rbed f a h 
who'd been c a m p i n g in the Titteri-
h u r s t ga rden , w e see his gen t ! ene& 
and h u m a n i t y . { 

"Don ' t c o n f u s e t h e songs w i t h 
y o u r own l i fe ," he tells t n e vtjoy. 
" I 'm just a guy. I w r i t e s o n g s i j ^ . 
I 'm th inking a b o u t m e or, a t .best}. 
Yoko when i t ' s a love s o n g / ' I ® 
s inging a b o u t m e a n d m y liTeT 
t h a t ' s all." j 

H e then invi tes the confused faj i 
into the house. ; 

Tha t ' s t he J o h n Lennon his t n i e 
p e e r s r e m e m b e r , t he one Yoko re-
calls as " m y husband , m y lovefr, 
m y f r i end , m y p a r t n e r . . . an old 
soldier who fough t wi th m e . " i 

M a y he shine on now, unsullied.-! 

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 
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Mr. Potato Head goes to L.A. in Alien Nation 
B y P e t e r G o d d a r d 
T o r o n t o S t a r 
o The p rob lem wi th the f u t u r e is 
. t ha t t he p r e s e n t ha s c a u g h t up 
•y/ith it. 
j Alien N a t i o n is se t in Los 

,Angeles in the n e a r , bleak and 
i farai l iar- looking f u t u r e of 1991, 
j u s t a f t e r the f i r s t a l iens f r o m 

"ou t e r s p a c e h a v e been ass imil ia ted 
in to the c o m m u n i t y . 

Well, s o r t of ass imi la ted . • 
" N e w c o m e r s " a r e p i c tu red on 
Peps i ads. T h e y h a v e the i r own 
•sleazoid b a r s w h e r e they ge t 
loaded on sour milk. They even 
h a v e the i r own gangs te r s . 

Still, t h e y ' r e d i f f e r e n t — too 
. •d i f ferent fo r a good-ol '-bigot cop 
[ l ike M a t t h e w Sykes ( J a m e s Caan). 
( H e w o n ' t s t op cal l ing t h e m "slags," 
' h o w e v e r of fens ive it m i g h t be to 
[h is n e w p a r t n e r (Mandy Pa t ink in) , 
[ t h e f i r s t alien to m a k e de tec t ive in 
U h e L A P D . 
> O n e b r i g h t spot in this act ion-
[ a d v e n t u r e ' s gl ib fu tu re - th ink 
( c o m e s w i t h the n a m e s given the 
(300,000 r e f u g e e al iens as they w e r e 
j p roces sed c o m i n g off t he i r f lying 

Alien Nation 
Starring James Caan and Mandy Patinkin, 
screenplay by Rockne S. O'Bannon, direct-
ed by Graham Baker. At the Hyland (Yonge 
at St, Clair, 962-2891). AA 

s a u c e r In the Mojave Deser t . 
P a t i n k i n Is "Sam F r a n c i s c o " 
(Sykes balks a t this, say ing he'll 
only call h i m George) while one of 
t h e bad al iens is " R u d y a r d 
Kip l ing ." 

When Sykes and S a m . . . e r , 
G e o r g e . . . chase down the alien 
m u r d e r e r s of his f i r s t p a r t n e r , T u g 
(Roger Aaron Brown) , they f ind 
themse lves g e t t i n g deeper and 
deepe r into the alien unde rwor ld , 
w h e r e even such a respec ted 
n e w c o m e r a s Will iam H a r c o u r t 
(Te rence S t a m p ) m a y be involved 
in illegal en te rp r i ses . 

But wa i t . H a v e you hea rd all th is 
be fo re? You should have , because 
i t ' s s t a n d a r d f o r m a t fo r the b u d d y 
cop movie . P r o d u c e r s Gale Anne 
H u r d (Aliens, The Terminator) 
and R i c h a r d Kobr i t z (Christine, 
Salem's Lot) h a v e both been 

known to f a s t - fo rwa rd for f u n and 
p rof i t . B u t no t even th6 aliens ' 
puff-ball heads ( "pota to heads , " 
P a t i n k i n called them when w e 
ta lked a f ew d a y s ago) can disguise 
the e n o r m o u s fa i lu re of 
imag ina t ion — and fa i lu re of 
oppor tun i ty . 

S t r ipped of its p ros the t i c 
devices , Alien Nation Is less 
innova t ive than the a v e r a g e cop 
d r a m a on TV. 

D i r e c t o r G r a h a m B a k e r has se t 
u p the requ i s i t e c a r chases, s t r i p 
a c t and g u n f i g h t s wi thou t m u c h 
e x p e n d i t u r e of imag ina t ion . Most 
of the in t e res t ing not ions in 
Rockne S. O 'Bannon ' s s c r i p t — 
aliens r e a c t to sal t w a t e r a s if i t 
w e r e acid; the i r f a v o r e d d r u g looks 
and t a s t e s l ike l a u n d r y d e t e r g e n t 
— a r e lef t w i t h thei r potent ia l 
unfulf i l led. 

These al iens m a y h a v e two 
h e a r t s and talk like exci ted 
guppies , b u t t h a t doesn ' t s top t h e m 
f r o m being a s bor ing a s we a r e . 

R a t h e r t h a n zooming in a t us 
f r o m space, Alien Nation n e v e r 
real ly ge t s off the g round . I t s 

r a c i s m is the s a m e b r a n d t h a t 
s u r f a c e s over and over aga in — 
m o s t r ecen t ly aga ins t N o r t h 
A m e r i c a ' s V i e t n a m e s e 
" n e w c o m e r s . " 

B u t th is is no t the f i r s t t i m e 
Caan has been c a u g h t in a stylish 
f u t u r e wor ld t h a t ends up looking 
and sounding like our own. In 
Rollerball, he ska ted in a 
m u r d e r o u s vers ion of roller d e r b y 
t h a t looked less like the g a m e of 
the f u t u r e t han the Nat ional 
Football League of today. . 

In Alien Nation, he's in classic 
loner f o r m , qu ive r ing wi th ou t r age 
over the d e a t h of his long-t ime 
p a r t n e r only to become the 
r edneck wi th the h e a r t of gold. 

Pa t ink in , however , is m o r e t han 
jus t ano the r bulky, pota to-headed 
alien who looks like one of Boris 
Kar lo f f ' s g randch i ld ren . The 
s inger (South Pacific) and 
B r o a d w a y ac to r has a n a t u r a l 
good-na turcdness t h a t seeps out, 
even th rough George ' s f a k e pores. 

He 'd even be be t t e r If Alien 
Nation had been wr i t t en as the 
c o m e d y it should h a v e been. 

" . ; v 

OFF THE RAILS: Thoreaa Russell dreams of Gary Oldman in Nicolas Roeg's hallucinatory Track 29. 

Track 29 mixes fantasy and reality 
in train ride over American dream 

The d i rec t ion of Track 2!), t he 
t i t le of Nicholas Roeg 's hal lucina-
t o r y o e d i p a l f a n t a s y , l e a d s 
s t r a i g h t to the h e a r t of A m e r i c a . 
And w h a t it f inds t h e r e is play 
t i m e for g r o w n - u p s in an a t t i c 
full of toys and let 's p re t end . 

T h i s p a r t i c u l a r t r i p is on a 
mode l t r a i n , p a r t of Dr . H e n r y 
H e n r y ' s sp rawl ing model t r a i n 
se t -up t h a t ' s the focal point of his 
h o m e . The good doc to r 
(Chr i s topher Lloyd) lives fo r his 
h o b b y and no th ing else — m u c h 
t o t h e cons t e rna t i on of his bored , 
a lcohol ic w i f e , Linda (Theresa 
Russell , Roeg 's wife a n d usual 
s t a r ) . 

T h e h i g h poin t of h i s y e a r 
c o m e s w i t h T r a i n o r a m a , t h a t 
g r e a t , a l l -Amer ican p e p r a l l y 
c u m poli t ical conven t ion where , 
a s k e y n o t e speake r , Dr . H e n r y 
c e l e b r a t e s a n A m e r i c a as i t w a s 
and a lways should be. I t all looks 
l ike E a t o n ' s a t C h r i s t m a s t i m e 
b u t sounds like the h igh poin t of a 
D a n Quayle speech. 

To the m u s i c of Glenn Mil ler ' s 
" C h a t t a n o o g a Choo Choo" — the 
m o v i e ' s t i t le c o m e s f r o m its lyr ic 
— D r . H e n r y loses himself in t h e 

PETER 
GODDARD 

Movies 

Track 29 
Starring Theresa Russell and Gary Old-
man, screenplay by Dennis Poller, direct-
ed by Nicolas Roeg. At Canada Square 
(Yonge near Egllnton, 296-3456). Subject 
to classification. 

o n e p e r f e c t d r e a m of h i s life. 
E v e n h i s n u r s e a n d m i s t r e s s 
( S a n d r a ' B e r n h a r d ) is t h e r e to 
m a k e it all t h e m o r e w o n d e r f u l . 

She jus t had to be. H o w could 
she miss ou t on the f u n a f t e r all 
those swell a f t e r n o o n s she spen t 
spank ing his b a r e bo t tom to the 
t aped sounds of a locomot ive? 

Linda has a d r e a m of h e r own 
— a sel f -confident Br i t i sh hi tch-
h iker , M a r t i n ( G a r y Oldman) , 
who a p p e a r s to h e r unexpec ted ly . 
Whe the r anyone else, p a r t i c u l a r l y 
h e r best f r i end , Ar l anda (Colleen 
Camp) , ac tua l ly sees M a r t i n is 

a n o t h e r m a t t e r ent i re ly . 
Is he a hal lucinat ion, a boozy 

vision on one of Linda ' s bad days? 
O r is he rea l? If so, jus t exac t ly 
who is he, th is cocky cockney — 
the shor t , p e r f e c t s t r a n g e r in h e r 
life? Or h e r long-lost son? 

As s a t i r e , D e n n i s P o t t e r ' s 
s c r i p t h a s a dec idedly old-fashion-
ed bent . Set in the m o d e r n Amer i -
can south, which Roeg has shot to 
look like one g igan t i c p layground 
w i t h p l a y h o u s e s s e t n e a t l y 
a g a i n s t unrea l - looking ' n i g h t 
skies, Track 29 sees A m e r i c a in 
p r e - R e a g a n t e r m s , a c o u n t r y lost 
in i ts own d r e a m s . 

B u t the d e f t blend of f a n t a s y 
and rea l i ty P o t t e r me lds so m a r -
vellously in The Singing Detec-
tive s e r i e s n o w being shown on 
television loses s o m e of its b i t e 
he re . Track 29 Is the sof t -core 
ve r s ion of Blue Velvet: it owes 
m o r e to F r e u d than to Char l ie 
Manson . 

W h e n " C h a t t a n o o g a C h o o 
Choo" is no t on t h e s o u n d t r a c k , 
w e h e a r J o h n Lennon ' s song, 
" M o t h e r , " o r O ldman sexily sere-
n a d i n g Russell a t t he p iano wi th . 

t he Johnson-Morse lyr ic , "M-O-T-
H-E-R." 

Sure enough, L inda c a n ha rd ly 
w a i t to c lasp h e r long-lost son to 
h e r bosom. Conceived when she 
w a s r aped a t a fa i r , t aken f r o m 
h e r a t b i r th , he is h e r d r e a m 
c o m e t r u e . 

O ldman is Roeg 's d r e a m c o m e 
t rue , too. He ' s the m o s t e x t r e m e 
of ac tors , p rac t ica l ly bounc ing 
a r o u n d inside the f r a m e of the 
p i c tu re . By a n y o ther def in i t ion 
this is over-ac t ing , b u t i t ' s no t a t 
all out of p lace he re . 

The r e s t of the ca s t push it to 
l imi t s as well: Lloyd is s u p e r b — 
shi f ty , silly and ser ious all a t once 
— B e r n h a r d is a s good, the clown 
a s e ro t i c d r e a m . 

When she w a n t s to be, Russell is 
t he least g l a m o r o u s of the new 
g e n e r a t i o n of A m e r i c a n f ema le 
s t a r s , a solid, c h u n k y al l -Ameri-
can gi r l of a w o m a n . Bu t she can 
t u r n on t h e ju ice and does so 
exac t ly when it 's needed . 

A n d Track 29 needs all the 
e lec t r ic i ty it c a n get . E v e n wi th 
it, th is s a t i r e is about a n A m e r i -
can d r e a m t h a t a l r eady has d r i f t -
ed by. 

BUDDIES IN BAD TIMES: Mandy Patinkin plays an ajien 
detective and James Caan is his partner in Allen Nation. ,.:J^ 

Harbourfront offers! 
' - : ' f j ' 

great alternatives I 
^QQQQQQQQQQjl By Geoff P c v c r e 

Special to The S t a r 
F e w local a l t e r n a t i v e s c r een ing 

venues can be a s cons is ten t ly 
counted on fo r qua l i ty a s 
H a r b o u r f r o n t . With the r e c e n t 
unve i l ing of T o k y o To Berlin — 
t he condo-ensna red venue ' s n e w 
fall ser ies , p rovoca t ive ly 
a s sembled by res iden t 
p r o g r a m m e r J a m e s Q u a n d t — this 
a s s e s smen t still holds. The h a r b o r 
v iew is looking a s good as eve r . 

T h e n e w F r e e Screen ser ies — a 
f a r m o r e sensible deal t han ?5 
w e e k d a y s — includes the usual 
n u m b e r of ha rd- to -come-by . 
oddi t i es and m a s t e r w o r k s , 
inc luding Kenzo Mizoguchi ' s 
c r i t ica l ly cove ted The Life Of 
Oharu (Nov. 29) and fes t ival 
d a r l i n g Leos C a r a x ' s r e c e n t Bad 
Blood (Dec. 6). 

T h e t r i u m p h a n t revi ta l iza t ion of 
p o s t - F r a n c o Spanish c i n e m a is 
s u r v e y e d b e t w e e n Nov . 7 to 17 
( C o n t e m p o r a r y Spanish C inema) a 
showcase t h a t inc ludes r e c e n t 
f i lms by Manue l G u t i e r r e z Aragon 
(Half Of Heaven. Nov. 7), M a r i o 
C a m u s ( T h e Beehive, Nov . 9), 
Car los S a u r a (Deprisa, Deprisa, 
Nov. 13) and t h e subl imely 
o v e r w r o u g h t P e d r o A l m o d o v a r 
(Law Of Desire, Nov. 15), whose 
r ecen t Woman On The Verge Of A 
Nervous-Breakdown won the 
In t e rna t iona l Cr i t ic ' s P r i z e a t the 
1988 Fes t iva l of Fest ivals . 

T h r e e f i l m m a k e r s will be given 
the comple t e r e t rospec t ive 
t r e a t m e n t this fall a t 
H a r b o u r f r o n t . The F i lms Of Is tvan 
Szabo ser ies (Oct. 28-Nov. 3) t r a c e s 
the c a r e e r of H u n g a r y ' s Oscar-
winn ing d i r e c t o r of Mephisto 
(Nov. 1) and Colonel Redl (Nov. 2), 
who is c u r r e n t l y comple t ing his 
th i rd col laborat ion wi th ac t o r 
Klaus M a r i a B r a n d a u e r . 

In t e r m s of sheer s tyl is t ic 
rad ica l i sm, you couldn ' t v e n t u r e 
m u c h f u r t h e r beyond the pale t han 
T h e F i l m s Of W e r n e r Schroe te r 
(Nov. 18-26). P r o v i d i n g a unique 
(and p robab ly one-time-only) 
oppor tun i ty to v iew the e n t i r e 
w o r k of West G e r m a n y ' s mos t 
influential and d e m a n d i n g — yet 
largely unexpor t ed — f e a t u r e 
f i l m m a k e r s , the se r ies includes the 
s t a r t l i ng The Rose King (Nov. 18), 
Day Of The I d io t s (Nov. 20) and 
The K i n g d o m Of Nap les (Nov. 19). 

Unquest ionably , however , the 
m a i n even t of the new 
H a r b o u r f r o n t p r o g r a m Is a long-
awai ted r e t ro spec t i ve of the work 
of pos t -war J a p a n ' s mos t 
consistently innovat ive and 
consequent ia l f i l m m a k e r , Naglsa 
Oshima. 

A ve t e r an of the so-called 
" J a p a n e s e new w a v e " of the la te 
'50s and ear ly '60s, Oshima is best 
known in the West for Ills much-
banned s tudy In e ro t ic obsession, In 
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The Realm Of The Senses (Oct. 17)j 
and , m o r e recently, for Merry '• i 
Christmas, Mr. Lawrence (Oct/26). 

Although the re t rospect ive ; — : 
doesn ' t fully kick In until Oct. 17, a ! 
special sc reening of Oshima's Idlest, 
Max Mon Amour (In which ' t 
Char lo t te Rampl ing flips for a "j 
ch imp) will l ake place next T u w d a y 
at 8 p .m. with the d i r ec to r present.; 

Next week 's column will fea t i i re j 
both a closer look a t Oshima's ! 
consistently surpr i s ing career, 'aft if 
a n in te rv iew wi th the f o r m e r " " 1 
enfant terrible. J 

• w j 

W o r d s Of T h e E l d e r : Whether i t ' sJ 
due to inna te abil i ty, aesthetic-
incl inat ion or c i r c u m s t a n c e s tHat* 
h a v e his tor ical ly m a d e feature^" " j 
f i l m m a k i n g a rough r ide in th is —j 
c o u n t r y , Canad ians h a v e a lways 
d e m o n s t r a t e d an ab id ing talent, a t 
m a k i n g e x p e r i m e n t a l f i lms. • j 

A m o n g the m o s t dis t inguished > 
and c o m m a n d i n g na t ive exponents 
of this r a r e f i e d p r a c t i c e has been-. 
To ron to ' s B r u c e E l d e r . In a c a r e e r 
t h a t ha s p roduced 13 f i lms In s g ~ > 
m a n y years , and m a n y thousands} 
of w o r d s of e r u d i t e and rigoroilS | 
c r i t i c i sm, E lde r ' s w o r k has ~ T j 
followed a s ingular ly d e m a n d i n g , j 
pa th . 

Beginning a s an i n t i m a t e 
i n t e r p r e t e r of personal , n a t u r a l ' 1 
and domes t i c i m a g e s in such early, 
f i lms as She Is Away and Sweet j 
Love Remembered, E lde r ' s work j 
ha s p rogressed to astonishingly | 
amb i t i ous p ropor t ions . • I 

Accordingly , his f i lms have both 
expanded in length and swollen in; 
densi ty . His mos t r e c e n t f i lms, i 
including the 15-hour work , I 
Consolations, a r e v iewing j 
exper iences t h a t a r e equally ! 
d e m a n d i n g of one's l i te racy as they 
a r e one's c inema t i c condit ioning. 

Seeing in the word the basis 5f j 
h u m a n knowledge, E lder ' s r ecen t j 
f i lms e m b a r k on an ambi t ious » 
a t t e m p t to w e a v e t ex t s and i m a g e i 
in a reve la to ry and volati le j 
c inema t i c t apes t ry . , 

Beginning Thursday , the Innls j 
F i lm Society will p resen t a ' 
comple te re t rospec t ive of E lde r ' s 
work tha t will con t inue th rough 
the end of October . S c r e e n l n g s ^ j i i 
t ake place a t Innis Town Hall, a t 7 l 
p.m., and passes a r e avai lable tha t ! 
p e r m i t e n t r a n c e to all sc reenings C 
in the IFS p r o g r a m . F o r m o r e { 

in format ion , con t ac t Lisa Godfrey; 
a t 588-8940 or J i m Shedden at 97B-f 
7790. t 

r ' 

jLoving Lennon documentary a song of love for John 
By G r e g Quill T o r o n t o S ta r 

W h y do w e still c a r e so m u c h 
• a b o u t J o h n Lennon? 

: Those who g r e w wi th h im, who 
w e r e m o v e d by h i s songs a n d 
books, a l r e a d y u n d e r s t a n d the so-
called " in te l l igent Bea t l e" b e t t e r 
t h a n mean- sp i r i t ed iconoclast , au-
t h o r A l b e r t G o l d m a n eve r could, 
desp i t e his six y e a r s of r e s e a r c h 
a n d t h e s ickening conclusions he 
d r a w s in The Lives Of John Len-
non. 
7 G o l d m a n ' s v ind ic t iveness c a n ' t 
be solely responsible for the t h r ee 
o r f o u r books tha t h a v e suddenly 
ma te r i a l i zed , p r e sen t i ng Lennon as 
a loving and g i f t ed s i n g e r / f a t h e r / 
p o e t / c r u s a d e r for h u m a n r igh ts , 
j And it c a n ' t be the only reason 
fo r t h e c rea t ion of Imagine: John 
pennon, a unique, d o c u m e n t a r y -
Style m o v i e apologia for the slain 
B r i t i s h r o c k e r compr i s i ng r a r e 

»' •• 

Imagine: John Lennon 
Documentary narrated by John Lennon, 
screenplay by Sam Egan and Andrew Solt, 
directed by Andrew Solt. At the Uptown 
(Yongo at Bloor, 922-3113). AA 

and f o r m e r l y unseen foo tage culled 
f r o m Lennon ' s 200-hour-long pe r -
sonal collection, n o w in the l iands 
of h i s second wife , Yoko Ono. 

Behind Imagine: John Lennon, 
p r o d u ce d by Dav id L. Wolper and 
d i r e c t e d by A n d r e w Solt, is a sof t , 
sad s igh of resolut ion, a love-laden 
fa rewel l to a golden age. In t h e 
movie , Lennon b e c o m e s E v e r y m a n 
— or a t least E v e r y m a n who t u r n -
ed 20 in the 1960s — propel led by 
the power and sheer size of his 
g e n e r a t i o n to " t h e t o p p e r m o s t of 
t h e p o p p e r m o s t , " to u n i m a g i n a b l e 
f r e e d o m and glory , only to f ind 
t r u e happ iness in love, duty , re -
sponsibi l i ty a n d f a the rhood w h e n 

his you th fu l d r e a m s t u r n e d sour . 
His dea th , to wh ich the m o v i e 

r e f e r s obl iquely in a s t aged se-
q u e n c e w h e r e Lennon ' s glasses 
t u m b l e in slow mot ion to the side-
w a l k ou ts ide t h e Dako ta a p a r t -
m e n t bui lding, ha s r e m a i n e d an 
unsa t i s fy ing , o b s c e n e conclusion 
s ince Dec. 8 ,1980. Imagine does its 
bes t to b r i n g Lennon — and those 
who loved h i m — s o m e peace a t 
last . 

Bu t it doesn ' t tell us m u c h w e 
d i d n ' t a l r e a d y k n o w . It r e c o n -
s t r u c t s , w i th A m e r i c a n and Br i t i sh 
TV and newsree l foo tage as well as 
wi th the home-mov ie m a t e r i a l sup-
plied by Ono, the Beat les ' successes 
in H a m b u r g , Liverpool , L o n d o n 
and the Uni ted Sta tes . The re , Len-
n o n says ( h e . n a r r a t e s h i s o w n 
movie, " b i o g r a p h y " himself , in a 
condensa t i on of m o r e t h a n 100 
h o u r s of in terviews) , t h e f o u r 

young Br i t i sh r o c k e r s f e l t they 
w e r e " t h e bes t f—ing g r o u p in the 
wor ld , " b u t w e r e t e r r i f i ed by the 
sensa t ion of be ing "in the eye of a 
h u r r i c a n e . " 

Li t t le is m a d e of the o the r t h r ee 
Beat les ; P a u l M c C a r t n e y , Ringo 
S t a r r a n d George H a r r i s o n a r e n ' t 
al lowed to s a y m u c h , nor w e r e 
t hey i n t e rv i ewed by t h e m a k e r s of 
t h e movie , a d i s t u r b i n g overs ight . 
Ins igh ts in to Lennon ' s personal i ty 
a r c suppl ied in In t e rv iews by his 
A u n t Mimi , his w ives Cynth ia and 
Yoko, h i s sons Sean and Ju l ian , 
r e c o r d p r o d u c e r G e o r g e Mar t i n , 
and A m e r i c a n b r o a d c a s t e r El l iot t 
Min tz . 

Bu t most ly , in the mov ie ' s sec-
ond half , w e rely on Lennon ' s own 
r iba ld and f a sc ina t ing i n t e r p r e t a -
tion of the even t s a t which he w a s 
t h e c e n t r e . H e c a n ' t h a v e done 
m u c h in those y e a r s t h a t wasn ' t 

c a p t u r e d on f i lm or video tape; 
even personal bed room conversa -
tions a n d a love-making session 
wi th Yoko a r e included, a long wi th 
h o m e movies of the i r Mon t r ea l 
Bed-In c a m p a i g n for peace , a f i lm 
r e c o r d o f ' t h e sessions wi th A m e r i -
can p r o d u c e r Phi l Spec to r in Ti t -
t e n h u r s t Manor , Ascot , t h a t yield-
ed the Imagine a lbum, and m a t e r i -

" al r evea l ing w h a t w e n t on d u r i n g 
his "househusband" y e a r s in N e w 
York . 

Imagine is a n a f f ec t i ona t e v i e w 
of Lennon. He ' s seen a n g r y — and 
then only mi ld ly so — jus t once, 
d u r i n g a r e c o r d i n g session. His and 
Yoko's d r u g p rob l ems a r e dismiss-
ed w i t h a s ingle "Don ' t do i t " ad-
dress , and no one has a n unk ind 
word to say about h i m . Lennon 
c lear ly saw himself as a v is ionary, 
p e r h a p s a s i n s a n e a t t i m e s 
("Psychedel ic vision is rea l i ty to 

m e , " he s a y s a f t e r e m b r a c i n g 
sur rea l i sm) , a lways as the s e e k e j , 
the comic wit, t he rebel . t 

In ano the r p a r t of the f i lm, ill 
wh ich Lennon c o n f r o n t s a wilq-
eyed and obviously d i s tu rbed f a h 
who'd been c a m p i n g in the Titteri-
h u r s t ga rden , w e see his gen t ! ene& 
and h u m a n i t y . { 

"Don ' t c o n f u s e t h e songs w i t h 
y o u r own l i fe ," he tells t n e vtjoy. 
" I 'm just a guy. I w r i t e s o n g s i j ^ . 
I 'm th inking a b o u t m e or, a t .best}. 
Yoko when i t ' s a love s o n g / ' I ® 
s inging a b o u t m e a n d m y liTeT 
t h a t ' s all." j 

H e then invi tes the confused faj i 
into the house. ; 

Tha t ' s t he J o h n Lennon his t n i e 
p e e r s r e m e m b e r , t he one Yoko re-
calls as " m y husband , m y lovefr, 
m y f r i end , m y p a r t n e r . . . an old 
soldier who fough t wi th m e . " i 

M a y he shine on now, unsullied.-! 
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