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This talk irs sif,,metl'rirrq ,:f a previe*w g;in,:e thgl film ar'rutnrJ

urlri,:h tlrese remar l':E r i rrurl ate, f_I eett "AnSelg, has n,:t yet been

sh,:u;n i n tl.anada. It premi ered i n l'ladr i. d tr*rc, m,:nths agc'' Tlrxt i gi

part c'f the pr,:blem" The finiEtred print hag n,:t yet been

returned" Tlre print we will be ln,:king at a litt1e laterr in

er:':e*rpt, is an Ltn{,3rre':bed "anEwfi3ts print" t}rat tlre filmma},:err

Brurce Elder, c.n1y relurctantly and after pr,:mpting 1et rne Ltlie f,:r

ttri;i r'*':as3i(,n. Tlre actutal prernier srreening,:f 'bhe film ui11 'bal':e

pI ace at Inni s tl:':l l eqe '3n

Burt tlris tn1 k als,r !rasi a retr':spertive siider, Thm qLt#Eti':rn ':f
the bndy in the tert wlren the tev;t iti film is a c*mpli,:ated and

s,rmetirns*'!s vE.'r;Bd qurerti,:n. Er:perimental cinema rEpresr*ntE,:,ne

aspef,t r'f the pr,:b1em, br-rt it hae er:pIc,rBd it witlr unutsnal ':ars
and daring. E1der is an erperimental filrnmaker wh* has lc,ng trad

an intere$t in tlre b':dy in film and I'd Like t,r start by shnwing

a sh,rrt burt wh*Ie f i 1rn by hi mr t,.:Er,l:-.:. .-hls l:{av-gl.,.i]t;'me .J-hf l:;*r"qtr-L" It

was; made in 1979,

Tfris film and [Ie.EtLAnSg-].H.,:c'rner respertivelyr at t]re start

nf the artit;t's maturer w':rk, nnd t,:wnrd tlre nnrl ,rf tlre massive

fiLm (y,:Le ,:aIIed fhq*_EtS,SE ':!f *t.t f_tl-E_p.gFd" wlrirh he lras spent t]re

BtJt,s and, Er:. far, thu* Tt)rs rna[': inU,

f i 1 ms snmewhat si mi 1 ar , hlhat .jc,i ns

In s,:rne re*pects, I find the

thern is ,rbvi,:uts **the m,:ti f *f



the bndy. Etr.rt, tlren, thi* mnti f Ep'in$ ':ver :tr5 h*,nrls ,:,f the ,:y,:1s*

rnmpl eted 6o f ar " I'ly i ntent i c,n t,:day i s tc, t:r:.tn.nent ,:n the b,:rJy*

in-film as a textual pr,:'{e$:i in $r3,ne r:'f t}re film* ,:f t}:e ,::ycLe,

r:'tn{lltding wit}r s':'rne rernarl:ts rrrl Llgglr AnqLEIe.

In the catal,:1il-re hal r*r':te fnr the Art l3al lery af Ontarin

af (':'mpanyi ng a pr':'grarn.ne El der organi red ,:aI1ed The B':dy i n Fi L m,

he sketches c,r-rt three sensies,:f the b':dy in'film. Tlre first is

the representati,:n nf the b*dy in irnages, what I w*urld ra1 1

"syrnbc,l" and is tev;tutal w':rk as we canventi,rnally urnderstand it.

Tlre sec,:nd is tlre b,:dy af the rnaker, tllri,:l'r afferts the rhytl'rm and

qnality ,rf ttre irnage ** a pertinence thnt apFliet; ,:hiefly t':

experimentaL films wlrerer tl'ts ma[::er t;]r,:,rts and edits tlre film and

s* hit; '3r her b,:dy dirertly intervene$, The third isthe filmts

';'h,n b':dy, tlre f ilm rnaterial itssel f . All three si6pnsies c'3rne int,:

play in L,;r,ilil Ee".H_a--v_g {:qmF Ttrr,3urptt,l in fairly dire,:t and ,:lear

wayEi. The f i Im was rn*rcltr nn the ,rr,:a$i nn t:f El der , s; sLrrvi vl ngtr a

nearly fatal illness cc'ntra':ted in his late 2{ts t}rat wasted lris

tr*dy fr'r ',*stLl '3v6lr a year" I helievsr tlre ill.nrl:is al*;,: fired lrisi

creat i vi ty, and understandabl y rnade the b*dy a ,:rlr': i al

pre':t':ct..tpati,:'n, Tlri*l bi.ngraplriral dslt*riL tel. lg t-ts. mur':h ah*lrt tlre

b*dyt$ ,:vert symb*Iic r'r1e in tl:e fitm. The ':EIebrat*ry trsne r:,f

k,ef-h ! H,e hlqye .!:r:rqe.-.'[hf *U.oh !-.r starting wit[r t]re* title tn[::en f r,:nr

D" H. Lawrenre, i s unrni stal::#abl e. Here i s tlre wlr,:I e and lreal thy

hndy, the b,:,dy enlivened in dance" Yet the film is n'rt a nerive

imaging. F,:r lrere is tlre br,dy clearly, Even prf'gramrnatical 1y, tlre

hady*'in*film in tlre tv,rn ,:,tlrer r;enses Elder ':,r-rtlinesi. The film
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t:itrlrts uri th the $*r6en rlrythmi cal l y rlrgani zed i n area$i {'f 1i g}rt

and darl': " Elder f,:reqr,rurnds tlre,:,:nditinns,rf cinema, an art nf

light and c,f plartic time, bef'rre the danrertE bady {.lmerges

rlearly. Butt |re als;': here er,iprersse$ his,:'wrr b,:'dy, setting tlrs

rhythms,:f carnera rn,rvernent and,:r-rtting, th,rurgh wlren tlre dancer

ElrnergeE the rlrythms ,rf ':arnEra m,:vement and mc,rrtage and her

ge*stnrer are i n utni ty, Thi tl urni tyr frs weI I asr the be,trr"rty ,jf tlte

danrerts rn*vement, give the filrn its ,:elebrat{rry syrnhr,lic

signi f ican.:e. Blrt a third and qurite di f ferent secti,rn ,:1':seg the

f i 1m. Ther i mages *f thsp dancer are redured i nt': I i ght ernd cJar l:

'3n(e again" l{,:,r+evrar, t}ris time Elder }ras prc,ressed t}re images

thr,:utglr aptical printing t,: flatten tl:em and rna[::e t]re c{'ntrasts

rnuch sharper. This ir; film redurcsrd n':t jr-rst tr' ttre ,:,:nditinne ,:f

representati,:n t:a$ at the start) but t* its mat*rial asp:m,:tsi, the

fiImtE ,:rrn bc,dy app6ars.

Show Lclok ! tle Have Eome Thrcugh !

Itd like briefly ** and, f tnn afraid, redur,:tively --- to

disruss twrr ':f the l,rng films in Ttfe SSqti'i,f All ttre DqgA bef,:'re

turninq tr, f.Leeh--Onqg:-l.p, Tlre,se are I_.1...]--r"Lm-fn-*kg.d"*letlt"F and

Lqm"e.nfa.!-.f.1;:n*.. l'lade abaurt tlrree years apart in the mid-Eiqhties,

tltey f ,:rm a rnassi ve di ptyr:h rnnni ng 1t-l lr,:utrE t'rgetlrer . Here tlre

teyrtur,al ds?nsiii ty ,:,f EL derr , s f i l. mti rsa':h $n el/:t r'&,ne, I melan ttti sr;

qutite l iteral lyr he cc,mhinesi printed sLlper-titIes, vc'ic€t*,:rvers,

perf,:rfnan{e SEcti,rns and,:*mp1ex wea,veg,:f irnage--rn,:,ntage. The



massed assernbl age engendEirs l argte tev;tr-tal t;trut*tltreg. In

':'s,npLirated fahrric, nc' elernent is al 1':wed t* :3tand aI,:ne

antiripate, this changes quite a 1*t in iL3;"Sh***ItS"e]-9.,

Begi des rnurh eI se, the telv;tural densi ty i nr l ncJes the

wh':ge repregentati,:n he,:,trneg vfi3ry mu,:lr the "h,:,dy in thp

-- te::tuality p':werfurlly cc'ntrc'I:; tlre represented b':dy as

symbc,l .

thi

bady,

tH::t, "

a

{n

tr:

In I1.l..ut{ilin+te{ Textgi t}rere are twc, h,ays in w}ri,:}r ttre b*dy is

symtr':Iired. The first ,:,3Lrld lre ,:a1led "t]re destiny c,f t]rm b,:dy in

m,:dernity. " AE a wlr':l e, the f i l.m tra,:es, the arc *f descent ':f

':':'nECir,nsnetit; fr,:m the primal drearn nf utnity {wit}r natutre and c,f

ttre seL f ) int* the histc,rical niglrtmare c,f fragtmentati,:n under

the regime ,:f instrutmental and terlrn'rl,:gi,:al reasc'n. In tlre wsrave

rt:rf the f i 1m, EL der ,:reats$ a r: atal ':gue 'rf the ablt$srd mc,dern b*dy

-* ltnder the p*rn'3graplti { qtare, tnrtLrre, medi cal tecl:ni qure, p,3p

,:utl tltre vi ':tI enre and s{' ('n " Tlrer natural fJ,}dy i s absented f r,:'m

hutrnan Eense it is rrassively repres;sed and har; cc,me ba':[:] *ri

gr*testqLte terhnr'l*gical si.rnula'::r& ,rf the types wE re;rc':qni.rs as

all t,:o familiar. Indeed, this super--determined tev:tura1 b,:dy

':*uld be trivialLy ralled Hlder's "t':pi.r:al. b,:rdy" frrlr" it ix here

tltat lris filmmaking m*st c1*sely r:':'rresp,:nde tn criti,:aI

di scutssi ':ns ,:f ttre b*dy wi tlr wlri clr we are t:rrnv€*rEiant, f ,rr

e:r;affiFLpr in F,:r-r*auIt I s Qi..p"*i.pl in:r and EutniStt..

The ser,rnd way I1-1r-tgrj.n_pf_g_g{..._fe:tts treats t}re h*dy ig t}re

l;Lender thread ':f a rnernrry,sf tl'te b,:,cly {!:nne,:tin6t t* l*';1:;tij-*tCS.

l{av.p, tlinme_ Thr,:utqlr ! r,:nsisting nf h:rief , tl:U m,:ving ,:arnera s}rr,ts ,rf



anrltller dancer , Thi E strand i n tlrer m,:ntaEte i s tlrere t':, remi nd the

viewer,:f tlre b,rdy Lr,st in m,rdernity. Hch*i.ng N,:rrnan 0. Brr,wn,

Elder fince referrsld t,: these irnagee as 1{trve again*t deat}r.

kglqpnt_gtiteng is a quest narrative that tras as its firtic,n a

retltrn tc, ':rigins. It is a qlrest ttrat faiIs. Here Elderts

meclitatir'ns ':n the b*cly herrme,nfire paintecl. In this film he i.s:;

dr:'n,:erned with the ideaLi:ing ffiEinrrrFy rrrf tl're b':dy. These

meditati':ns are arnbivalent and tal,:e ns t': tlre tl'rrels,h,:Id,:f wlrat I

prc,vi t;i *,naI I y ral I "angel i rat i,:,n, "

There are tw'r textltal b*dies in Lamerl,t6ti':ns asi tlreir wer$

inMT}refirgtigtlredigeagedb.:dywlri.:}r';B,neE

Ltp everywherm i n tlre f i lm ** a del i. r i,:r-rs; r'edutndan*y tha* al ways

serves as ttre sign ,:f the dismembered and sel f -lratin6t m,:dern

se1 f , N'rw the b,:dy is nc't atta,:ked fr':,m c'urtside hr-rt fr,:rn inside*,

inc,:rp*rating itx c,wn pr-tnishments, e,f fsr*ting its r,wn l':s,$. The

sec,rnrl tev;tltal b,:dy in L.+qneft-etlsilLg. is an "ecstatic bndy" whiclr

Elder privi leges with ttrree pr'stracted passage*. I wi 11 rernar[,:

,3nI y {in tlre f i rs;t, 'hlre 1*rrg 1'}ve..'rn$l:: i, nq s,€*eLlRrir:: e tlrat ends, t}re

first l:alf ,rf the film.

The sequtenre i s c{rfistrutcted ,:f a f L nwi ngt m*ntape nf c 1.,:,se--

Lrpt; ':,f a ':{rLrFle ma},:ing 1*ve. T}re lyriral m,:ving ca,nera and t}rs

lc,vers rn,:vements are synchr':nired s,: tlrat the viewer is drawn

intn the rhytlrms c,f thm wh*le *-- an inte*n*i f iratic,n c'f thp

':(r,1p'::'s,iti*naI tartics ,;rf 1,,;:.fLli.-! He Hay.el",ji.grmg*Ill"t,;r.Itgtl1." Tlrsr

seqLtsnl:s,:r:rnr:lurdes witlr a mutsir-1 ille,:,:der r,f etr,p*frarne and tl1,:*

rn*ti':n m,:ntagci. Tlris pfrssage isi arr'rrnpanied by;t,:h,rra1e c':.filp':,s,ecl
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f *r the f i 1m f rc,m sel ected partsi ,:,f Aurgurstinet e l:.,+n..f-gaF-.l..Fi.ngu i n

parti,:urlar tlre passages where the saint rep,:'rts tris c,:nversir'n

{*.',i[]filrien*m. 'flrs mutriir spernli3 at first t* ,:rea*e a sarral fiLrrfr

arc,und the Lc,vers and t': l.i. ft them nurt ':f time. It lrelps;

c,:nstrurct the f i rst rymb*l i rat i 'rn rr,f tlre sequen':ti* --*- and the

me[::$r t s b,:dy gi vex i tse]. f t* the xmquen':e gener,;,urs1 y, Bnt tlre

Altgutstine text aIs,r af f ects a EE,r,:fid symb':l iratic'n. I wr,utld

sugget;t the seqLtenre as a wh'rl er i s arnbi val ent berausn 'rf i. t .

Ambi val encB ar:tuta} I y chararter i tes the averal I ef f et:t *f the

film. Lpmgfl.tAt_L.L1nEr EE a wh,:le, gives repregentatinn t*;rncl casts

d,:'t-thtti *,n what c,:t-tl rJ hs ,:al I ed rn':dern rrrrrLrfiter.*mytlrs -".* th*Ee

resistances t,: mc'dern idec'lngies that f,:rerlnse,rn tlre

imaginati*n, jc,y, pleasurer, beauty anrJ the hc,dy. Thege r:r:rLrnter.-

mytlrs fire rc'c'ted in F:*,rnanticism, hurt I dn nr't want t* peg su,:lr &

pervasi ve lri stc'ry f,'f resi stance tc, a gi ngl e arts mnvemsnt,

Anyway, Eldslrts arnbivalencE arisiesi in tlrer dr,r-rLrle te!]/itLraLii:"*ti,:n

*f tlie l rsvers tltey e:,iempI i f y vrhat ernt i,: ecstas)/ Lrf f ersr the

return nf tlre naturral b*dy --'- trut hc,w r,,re are tc, interpret tlrem i:;

di f f erent, Evctn ':'sntradi ':ttpd " Tlre pat;ragle$ f r,rm Autgr-t*ti ne are

perlrapr Euprerne ey;arnpl e:; ,:f the l^lest t s great r,rurntetr*er*tcas/ *'-

met_an$,*i 4r frts .:,3nversi,=n, It }ras lri stnr i ral I y si gni f i ed t}re

re jelct i *n *f tlrm err't i *, natural kr*dy. Tlre i r*,ny ,rf hav:i ngt the

Autgutstine sLrng is twa*'f,:1d; tlre rnusit: sar:ralires tlre ser:, ,,rlriclr

is h':w ttrer er':tic c,:urnter--myth *ften rspresents:i tlrs h,:dy, hy ar

rnursi cal €rrista.si sr fr$ i n danctp. And the rltytlrmi c whol e 'rf 'blre

fieqLten':e ig a musir*1il::e synlb,:l i:atic,n, a c,:de, :r familiar l+ay r'f



tep:tr-ral ieing the body aE sa,:red, Yet the earnest text rep':rt*l

6piritural cr,unter-erstasy erstatically t*,:' in itsi Languager a

pni nt emphasi:ed wlren EI der i nterrurpts tlle rnutsi r f ,:r pnrt i,:ns

reritative.

Hence, the amhivalence.

I'l':re':ver r sff ref Lertinn wG? reral irep that tlre rnc,dern mytlr *f

erntir ectitary actutal ly needs tlre Ar-tgr-rstine. The mndern cr-rlt ,:f

eros parad'::,;iral Ly pr,:durres an angelicired err,ticism. That is,

rexural i ty i s th,rutglrt t,: bt* re,:,:vered f rnrn m,rdern i de':l ogy and

returns the b,:dy t* tlre sel f tr, rer.rnite tlre autthenti,: sel f , w]riclr

in the l.Iest is necegsiarily aIE,:' spiritural . Indeed, ':r3nv$rsi':n is;

uxually figr-rrecl as finding ':negelf: tlrer rBC'3vRry r,f Brc.s! the

liberati*n *,f the b,rdy is very Eimilar. This is wlry erc,ti,:

erstasy is s.r *ften figured as a respirituali=ing,:f the brdy

murclt as -- and pr*bab1y m*re -'- than it is a re*,:arnalirati,:n

subjertivity,

There is a lruge catal,:gue nf *:r;afiples that express this

mr'dern er,:tic myth*1'rgy, In passin6l , I r*c,urld jurst rnenti,:n the

phr,t*graphs *f Ec,bert l'lappleth*rpe aE sn i l lurstrati,rn, His erntic

plrntngraphs ':f rnen valr,ri:e ernticaL Ly charged sutb je,:ts by

rtyliring them in ttre manner *f rel.igic,us art, prinxipally

bar,:que s,:utlpture. The pc,ses, pr,:'ps, lig}rting and t}re finis}'r and

scale *f l"lappleth,rrpets ph,rt*s depict the rnaLe b,rdy in a LJay tlrat

c,:nf lates tl:e carnal and the spiritr-tal , in f a,:t in prfr{tical1y

tlre same way sutch scul ptr-tre dres. In har*que srul pture, hrl y

ev;altati,rn is *ften FHpreesed witl'r stretrlred limbs, ternsed t,:rs,:s

tlI

s:(:5

of
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BY,nnd archr*d hacl,:s *.- the ecstatic sr,ltl has mutsl*Ies in tltis art,

a depl c,yment c,f these srul ptlrral c,:deg i n ph,rtograplry,

Flappl etlr':rpe ta[::es rsver thi s spi r i tual i red h*dy as t]re *ymb'rl i ':

nr tey;tual medi Lrrn '3f hi s err,t i c rnal e bodi es *'* and n':t jt-tst i n

the rase i:'f hi s nurdes, br-rt the I eatlrer b,:ys tc'c,. Hi s purrp':'Ee may

lrave been just t* lrer,:i re qayne$,si, burt Mappl eitlr*rpet s relgul t

creates imagee ingtancing ulrat I mean by angel i':ired bc,dies,

tl:ertainly ir,:rritrs ari:ie witl,r f,lappleth,:rp€*, !i pl'r':t':]Glr*ptts,

br-rt these tend t,: be absc,rbed try tlre laurghter and pleasltre, rrrf his

i m,*get;, Hl der t s arnhi val en,:: e i * mutrtt tn'3rtl expL i,: i. t wlre*n

L"f,qrentAtigfs d':urbles tlre 1,:v*l'st representatinn wi{:h t}re

Aurgustine in a diaLprtir. The $aintt* c':rnversi'rn presaged in the

l^lestern [ri str]F/ rxrf the se.'*uaI b':dy --* vi I i f i ':at i rrn r di vi *i,:n r:f

tlre sutr ject, f ear c,f el,:stasy, And ,:f {':Ltrse, t}re xpiritutal itecl

er,:tics *'f rn,:dern E:':manti,:iem tltat underwriter tl:e s':static

qural ity af ttre irnagery and in{'ntags i*i nc, 1e*ss e:{€,,nF1ary ,rf t}rat

histc'ry, The very angeLicirati.,:n trf the b':dy it"t tltis text ils

rendered in s c,:ntradicti.':n tr,*recl tc' itg r,rigins"

This rlrange* in tle.Sh".*&ItSSJ":*,. Bett een 1",$"*.en"t"*f;[-r:,ng and il,-ggh

A.ngels lieg tlre l4-h':rtr film fp.n-gqlg!i,:ns" F,:r a time, that film

seemed t,:: be 'blre *t imav: *f --;-;;- wa$ ,,*ppnsedly

aband,:ne*d ':'n its c,:rnplerti,:n" Hr..rt [,l-q$lf f,ff-c].es n*,l.l r'esurnes thar

tasl': 'rf cr.rnpleti,:n wittr fi f ,:urr*f i lrn s;utb-cycle c,f sh'rrter f i lrrgi,

t]:+nfq*4t.*...r{:t.q seemed a f i Lm abnlrt "'"/isd,:,m", f *r it i,}asi a

phi 1,3sr;rphi raI medi tat i,:n that ex*lranged tlre t i ght weaves ,:f

images arrd tey:trs fr,r a mutch m':,re reln:,:eld and r,:rrtr.lrnplative style



'3

-* whiclr er:plains rnn':h ab'rltt its Ienqlth. It is a film in i'rhi*lr

El der " L ets thi ngs be. " He separates tey;t and i mage and tlrmy f i nd

tlteir relatir:ns in wider, sl*w1y evolving strut,:tr".rres. Tlre irnaqtes

*f tlte b,:dy are released f r,rm the i.ns,iq;tent symhc'l iting *f tlre

previ,:t-ts f i l ml;. But rel eased tn be wh;rt ,:.F t,r si gni f y what'? Si nre

g;imilar r*'mpc,siti,:naL strategies clrararteriae fl.,gjtl}*S"ngg.]_S., t[ris

qutest i ,rn neudr; s';'rne erl ab*r at i ':,n ** Lrr".tt I lrave n,:t r eal 1 y

urnrlerstn*d tlg1l5"Elpti..,;llle we].1 t]re tr;,: times I sar,; it" Fturt le.lt rne

say that Elder sit,:p* d,:utbling,3F rc,ntrarjirting t[re irnagery r:f thm

Lt*dy with EgfiEt,al-Sl;i-grfgi" F.le rna}':ers it tl r*presentati':n p:arradn:,:iral ,

In t-#.ngj*L8_tj..:lng, tl:e h*dy tfemale and malm) appenrr p,:se*d

and treauttifutL" There aro rnany 1*ng tal::sE mnde wittr fi rit*rti':

,:ampra and bnrdered by rulav;ed diss*Ives. The style is di f felrent

f r,tm erar I i er f i 1ms, but si mi 1ar t'r Fl-eqh. ,"fu:roe1q, Ther i mages 1,:,rl':

I i ke nltde sturdies, made f ur r,:ntt*mplatir:n n*t ar* symb,:ls, 'l'lre

si,lr'3ts3 1c,,:,1: Like s p'3rtf':,1 ic, ** arrd ttrey are hut tlrey are aIs,:t il

pnrtf,rli* *f painterly and pl'rc,t,:grahi,: styl.ees;. S,r, ,:,r'l ,rne !rand,

these images are a meditative lettinq Lre *f ttre Lr,:rdy, Lrurt ttr*y

aI E,:, mani f est an i nher i tanre, i n ,:ther w,:rds an*tlrer type ,rf

tey:tna1ity.

Sh,rrtly after {':,rnp1eti ng l":f$-gg.l_dh"EnEr Elder !:'rganirerd T}re

B,:dy in Film series and beqan writing a stndy urnder the Bame

title u'hirlr u;il1 be different and mnrh 1,rn6ler than the purblistred

catal'}qLte. Tlrm pr,:je,:t indi,:ates, fr'rrn what f have read, that the

ry,:1e wil. 1 {r:rnclLrds} with a pr*tracted medit;rtinn '3n "in}reritance*"

as sut,:h, in r':ntrast t,: tlre rnmbatative vJ{rF[:] tlrat !:hfrracterirtg:;
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tlrsr rest rrrf the ':yrLe. HIder hi.msel f t;tyIes it ,a *nmeldy, try whi*l'r

hm rneansi a,;*media in Fryets si,einse,:f a l,nte dig;,:: '3very':,f reneru*tl

and ,:rder r f,s i n Dante and Shal::espeare, In t]re Dantean EEn$Fr

ft.l.._Cg.h__AISS.1_9. is stiLL in purrgat*ryr br-tt furt[:er alr,ng t[rm way in

tlre ima6t inati,3r-lt,i; as'::ent fr,rm [rel1. In trnth its f'rrrn nnd its

range af al lutsi':,ngr t-l epl!-_Sng"gL-9. rn'svel:i ,:1,:s,e t,r traditic,n, and

espB':iaI ly tn tl:trristian irnaqtery. {Jn t}rm ,:t}rer }rand, t}re f i 1m

depLr,y* nu-rclr c'rmputer qenclrated irnagtery and music and u$f;rs

prc'grarnr; der i ved f r':m ll:ha,:s thec,ry. Sr', tlre par&drrr.'r; *f a hi gh'-

te':ir hutt traditi,:nalist tl,:'r[': ariges.

Simil*r1y,'bl'tu* treatment *f the h,:rly is paradr::rt:iraI aId;'lr Elri

ttre title sutggests. In f a,:t, the par&df,,:,; is dnurbled f c'r tlrere &rer

tw* b,:,diesr as s':: *f ten in Elder t s f i 1ms. EarIy in tlre pass.ngt* HH

will $ee, an H:,:trcl,n* ':1*sm-'urp rtrf m&nts I.mfr ancJ fi l:rri fm nppelar$"

Later, the {arnera mfrves r:ver t}ie l eg f *1 1,:r*i ng a f l,:ur r'f bl c,c,d.

As tlre f i 1m devel *ps t Lreyond rrLtr ey;,:erpt ) , bl,r,:cl arrd wi ne i rnaglery

arff intertwi.nr*d and imagas anrJ tey;ts al lude tc, tl:e tl:rlr':i f i xi,rn. I

da nnt believe ti'rat this imagery is res,:Lved in f"l-e.gl:t*.4n-qg,Ls." It

I i trel y ui I I rr3r'rt i nlts t,r the end ,:f tlre cy,:1e. S':, I ,:ann,:t $ay

th;tt it symb*l j.re*s a l:;,rts*ri,rI ,:,CIy" It d'rt*s t;urgctest the hady L.rnder

the si gn ,:f death, burt that parad':r:i cal death, i n tl:trr i et,:1':'Syr

tlrart is a gi ft, jr-tst a:: ttre h,:dy is arlwaysi a gi f t r,'le ea,:lr p{rssess

hr-rt tliat is aItg,: the.*ign crf r:'Lrr death *.* tlrn{: parad,:r: {:hat

i. mpr es,seri Lr'$i i n,:: r easi ng 1 y as we gr '3w ol der , and ficrt at aI 1

r,:man'bi,:aIIy" Hnnce EIder's inrnrpnratir,n *f bl*r,d and wine

j.rnargery -'^'ttr re*alL ttre tr'*lclitictrral symb*1 j.sm ':f the h,;'cly a{:i ir
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gift. Butr 6* far, fi{rlr ne':essfrrily ar a Eymtl':I '3f redernptic,n.

Thi s tradi t i *nal symbnl i sm prBsisffs, agai nst anq1el i rat i,:rn

the myth that the bndy is a redernptive fc,rre i f ue {an get ba,:k

t,:, the natural hndy, deeper tlran l*ngurage and reasr:rn and, asi I

have surggeste*d, a ,::,:'vertly spiritutalised br,dy, In this ,n,:,dern

mytlr, tlre angeL izpd b*rJy ir thu 1;r*;t ditrh stand against the

vap{'riratl,:n,rf the natutral and the triutmp}r *f t}re simnla,:ra1

that di spl aceg; the real . And tltis b,:dy ,:an tr;tnsf ,;,rrn ilri"

Br-rt in f.l.g.pt:,....$.fr,gfg.I.s., the b*dy is always in langutage and in time

and urnder the slgn *f its death, h:r-rt it sti 1l is a gi ft and f an

be lteld and [rn,:wn.

This eiecr,nd parad,::r; i*i, I tlrinl,: r e:,;pres*erj i.n tlrm f i. 1m by

t he vlay EL der *ilt,:r,tt s t lre w,:,nan t t; b*dy, i n sLrper *'sI ,:-.nr,: vi den,

with a new lriqlr'*ter:h {arnerra devel,:perd fc,r sp':'rts te1trvigi,:n ttr;r'b

wa$ made br i ef I y avai I abl e t': hi m. These passages rrcrfi'Lrast

sharpl y in rhytlirn and tev:ture wj. tlr the se'quen':eci BLrrr':'Lrndi nEl

them. Tltey are lrrtrried, c':mpIe:,; m*ntages crr pir:iLati,rns, while

these pa$siagle$ have a :;1,lw, c'snternpl at j. ve rl'rytl'rm, s s,:rrt *f

l ingering that e:*pand* f utrther '3n Eg"nSg-I_g-t;i.grn$, l*1,:re,:ver, tlre

rn{'ntaqes, are, r,:rurg}r1y spea[': ing, landscfipe$ -*1,:ng r'h*te irr

sLtperimp':sitinn and ,:Lrr visic,n scrarnbles t,:' tal:e tlrem ir:" The

b,rdy Ffrsisages are r:1,rse*-utps and tlre sls*m': Lends them a te,y:turre

tlrat are quite tactile"

Yet, tlris i:: n,:t a natural , utnrnediatqrd h*cly. On tlie

{trntrary, ttte ter}rniqums t}r*t mal,:e tl.re pasg;it{J{pn linqnrin6l ,

intimate and ta*tiLe aI$r::. pLtt ut,s at a distan*e: lJel frret atware tlle



1:I

rhythmic distensi':n is a resutlt,:f ,:utt bacl': repetiti,:ns and sl':*

mn prrrr{Bs5 &ficJ ttrat vide,:r s;}reren is w}rat ma[,:es it s': tarti ].e. Outr

. mtsrjitati*,t't r:rn tltili b*'tJy is, then, a rna'hter,rf tey;'hr-tal ity. l-*'

rEi-vert tn the rategc,ries I erppl ied t,: t,q:::,h !-..H9. H+vg._[i.*.CIe

I_bfggghl_, whi*h resembles tlre::e passages qurite a bit as I said,

tlre b*dy repre*sr*nterJ anrJ the f i 1m'di r.,uln b':rdy are henre

sLiperirnp,:red t': mal:e tttie' paradc,xi*41 br'dy in the te:;t.

show excerpt of flesh angels


