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R E C O R D R E V I E W 

DAVID KEANE: Lyra. M u s i c G a l l e r y E d i t i o n s M G E 2 9 ( 1 9 7 9 ) . ( A v a i l a b l e 
from: M u s i c G a l l e r y E d i t i o n s , 3 0 S a i n t P a t r i c k S t r e e t , T o r o n t o , 
C a n a d a M 5 T 1V1. ) 

O n e of the m o s t e n j o y a b l e a l b u m s of e l e c t r o n i c m u s i c to h a v e 
c o m e to m y a t t e n t i o n r e c e n t l y is t h i s c o l l e c t i o n of f o u r p i e c e s c o m p o s e d 
b y D a v i d K e a n e and r e l e a s e d b y M u s i c G a l l e r y E d i t i o n s . T h r e e of the 
p i e c e s i n v o l v e l i v e p e r f o r m a n c e w i t h p r e - r e c o r d e d t a p e , w h i l e the 
f o u r t h p i ece , In Memoriam: Hugh LeCaine, i s p u r e l y e l e c t r o n i c . 

P e r h a p s t h i s l a s t p i e c e is the p l a c e to b e g i n f o r it h i g h l i g h t s 
s e v e r a l a s p e c t s of K e a n e ' s w o r k w h i c h c h a r a c t e r i z e the a l b u m a s a 
w h o l e . C l e a r l y t h i s i s a d e e p l y fe l t p iece ; in Keane ' s o w n w o r d s : In 
Memoriam a t t e m p t s "to p o r t r a y m y a d m i r a t i o n , a n d d e e p regard , i n 
p u r e l y m u s i c a l t e r m s , for a grea t s c i e n t i s t , ar t i s t , p h i l o s o p h e r a n d 
fr iend." T h e f a m o u s r i s i n g p e n t a t o n i c s c a l e f r o m L e C a i n e ' s o w n 
Dripsody is q u o t e d at the b e g i n n i n g a n d e n d of K e a n e ' s p i e c e , a n d f r o m 
it s p r i n g s m u c h of the m a t e r i a l for In Memoriam. T h e o p e n i n g q u o t a -
t i o n i s set in a t e x t u r e of d r i p - l i k e s o u n d s — a t e x t u r e w h i c h r e c u r s 
d u r i n g the m i d d l e a n d at the e n d of the p i e c e , a n d w h i c h o b v i o u s l y b o t h 
p r o v i d e s a f i t t i n g s o n i c c o n t e x t for t h e q u o t a t i o n a n d f o r m s i m p o r t a n t 
a s s o c i a t i o n s w i t h the s o u n d w o r l d of LeCa ine ' s p iece . T h e g r e a t e r part 
of In Memoriam, h o w e v e r , e v o l v e s v e r y s l o w l y f r o m l o n g s u s t a i n e d 
g e n t l y m o v i n g t o n e s w h o s e m u l t i - l a y e r e d t e x t u r e c r e a t e s a d e n s e 
h a r m o n i c p o l y p h o n y u s e d to m o s t m o v i n g e f f e c t in the s e c t i o n i m m e -
d i a t e l y pr ior to the f i n a l Dripsody q u o t a t i o n . In t h i s l a t t e r s e c t i o n the 
c l e a r l y i m p l i e d B f lat m i n o r h a r m o n y , w i t h i n s i s t e n t d i s s o n a n t 
a p p o g g i a t u r a t o n e s c o n s t a n t l y m o v i n g , m a y p e r h a p s be an i n t e n t i o n a l 
r e f e r e n c e to a f u n e r a l k e y , but for m e w h a t is e x p r e s s e d is (in h a r m o n i c 
a n d t e x t u r a l t e r m s not u n r e l a t e d to t h e t e c h n i q u e s of an ear l i er E l i za -
b e t h a n era) a p o i g n a n t e v o c a t i o n of the s a d n e s s of the p a s s i n g — an 
e x q u i s i t e l y p o i s e d l a m e n t . 

For a p i e c e l a s t i n g s i x t e e n m i n u t e s the r a n g e of m a t e r i a l a n d 
g e s t u r e is not v e r y g r e a t . N e v e r t h e l e s s , the p r o c e s s e s of c h a n g e are of a 
n a t u r e to be r e a d i l y p e r c e i v a b l e a n d in a s e n s e , t h e r e f o r e , s i g n i f i c a n t 
and a b s o r b i n g . T h e s o u n d s c r e a t e d are a l s o r ich in co lor a n d t e x t u r e , 
g e n t l e a n d h a n d l e d w i t h grea t s e n s i t i v i t y . M u c h the s a m e g e n e r a l 
c h a r a c t e r i s t i c s a p p l y to the o t h e r p i e c e s o n th i s a l b u m . In e a c h c a s e 
K e a n e l i m i t s h i m s e l f to a v e r y r e s t r i c t e d f i e l d of s o u n d s , b o t h e l e c t r o n i c 
a n d l ive . 

T h e f i r s t p i e c e , Lyra, f e a t u r e s M o n i c a G a y l o r d in a p i e c e for p i a n o 
a n d t a p e r e c o r d e r in w h i c h the p i a n o part i s r e s t r i c t e d to the r e p e t i t i o n 
of o n e F s h a r p . H o w e v e r , w i t h i n the c o n f i n e s of that p i t c h l i m i t a t i o n 
w e hear an i n t e r e s t i n g l y v a r i e d w o r l d of r h y t h m a n d t i m b r e ( the l a t t e r 
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e f f e c t e d by s u i t a b l e m a n i p u l a t i o n s of the p i a n o s tr ing and by v a r i o u s 
m o d e s of a t tack) . T h e p iece s e e m s to take its form from the p iano part 
and c o n s i d e r a t i o n s of the p o s s i b i l i t i e s of t imbral var ie t i e s w h i c h it 
o f f e r s w i t h i n the a f o r e m e n t i o n e d res tr ic t ions : four large s e c t i o n s each 
of w h i c h e x p l o i t s a d i f f erent area of r h y t h m and t imbre. Each sec t ion is 
d e m a r c a t e d by a tape inser t ion w h i c h p r e s e n t s e s s e n t i a l l y s imi lar 
r h y t h m i c and t imbra l v a r i a t i o n s in e l ec tron ic t erms . The p iano and 
tape c o m p l e m e n t each other we l l . 

Elegy, a p iece for doub le b a s s and tape recorder, i s p l a y e d here 
by Joel Quarr ington . T h e i n t e r d e p e n d e n c e of per former and tape is 
more m a r k e d here than in Lyra. In part icular , e f f e c t i v e use is m a d e of 
the tape a s a "tonic" drone over w h i c h the d o u b l e b a s s i s able to create 
h a r m o n i c tens ion; or again , the tape p r o v i d e s a c o n t i n u o u s soft c loud of 
s h i f t i n g h a r m o n i c s w h i c h co lors d r a m a t i c a l l y the s o u n d of the so lo 
bass . T h e c h a r a c t e r i s t i c s of mater ia l l imi ta t ion and p e r c e i v a b l e 
p r o c e s s e s of t r a n s f o r m a t i o n are aga in ev ident . 

U n d o u b t e d l y the m o s t d r a m a t i c a l l y e x c i t i n g p iece is E v e n i n g 
S o n g for s o p r a n o and tape , b a s e d on t e x t s by poet and f i l m - m a k e r 
Bruce Elder and crea ted for the s o u n d track of Elder's f i lm S w e e t Love 
Remembered; the s o p r a n o is Karen S k i d m o r e . Here the in terp lay 
b e t w e e n tape and per former b e c o m e s a creat ive force in i tself; s o n i c 
a m b i g u i t i e s arise as a resul t of c o n t a c t s b e t w e e n tape and s inger so 
that the l i s t ener is b e w i t c h e d by uncer ta in t i e s . 

Al l in all, th i s is an a b s o r b i n g and t h o r o u g h l y e n j o y a b l e a lbum. 
True, the m u s i c c o v e r s o n l y a fa ir ly res tr ic ted range of m o o d and 
gesture; there is l i t t le dazz l ing i n s t r u m e n t a l or voca l v i r t u o s i t y , no 
a t t empt to i m p r e s s w i t h "excit ing" s y n t h e s i z e d sounds ; the overal l 
m o o d is qu ie t ly res tra ined , pac i f ic , and the m u s i c a l w a y s thought fu l , 
t a s t e f u l , t e c h n i c a l l y p o l i s h e d and po i sed . The record i t se l f is w e l l 
p r o d u c e d and the recording q u a l i t y is exce l l en t — surpr i s ing , perhaps , 
in v i e w of the fact that bo th Lyra and Elegy are record ings of l ive 
concert p e r f o r m a n c e s p r e s e n t e d at the First A n n u a l Fes t iva l of Elec-
tronic M u s i c at the M u s i c Ga l l ery in T o r o n t o in January 1979. T h e tape 
parts of all the p i e c e s w e r e rea l i zed in the e l ec tron ic m u s i c s t u d i o s of 
Queen's U n i v e r s i t y , of w h i c h D a v i d Keane has been director s i n c e 
1970. 

D a v i d Piper 
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